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EDGAR DEGAS 


“DIEGO MARTELLI” 


Now on exhibition at Alex. Reid & Lefévre, Ltd., King Street, St. James's, London 
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a PRICE 25 CENTS 


New York 
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Modern French 
Art Dominated 
Past Season 


Modern Museum of Art and 
Many Dealers Held Exhibi- 
tions of Fine Works by Con- 
temporary and Late European 
Artists. 

Interest in modern French art, grad- 


momentum the 
triumphantly 


ually gaining during 


nast few years, Came 
ond overwhelmingly into the limelight 
of the New York 1929-1930 
Under the leadership of the Museum 
of Modern Art, magnificent 
showings far exceeded even the most 


sanguine expectations of the critics, 


season. 


whose 


the giants of the contemporary French 


school appeared in a series of exhi- 


aroused unpre 
Since all that 


bitions which almost 


cedented interest. was 


Gallic shared in the general enthusi- 
asm for French art, many followers 
and minor figures in the great move- 


ment were also brought forward. How 


ever. a true measure of the intrinsic 
value of these “little masters” was 
provided by the Modern Museum, 
which with its insistence upon qual- 
ity performed a most praiseworthy 
service in helping the public to sepa 
rate the wheat from the chaff. 

The initial exhibitions of the year 
were excellent forecasts of the sea 
son's. trend De Hauke’s “Thirty 
Years of French Painting” included 
interesting work of varying merit 
ranging from Douanier Rousseau to 


Gromaire The Kraushaar showing, 


which opened almost simultaneously, 


emphasized Derain’s art particularly, 


represented 
Braque. The 


although the artists 
ranged from Ingres to 

De Hauke Galleries, a few weeks 
later, brought forward an extremely 
comprehensive collection of the paint- 
ings of Modigliani and the season was 
on in earnest This artist’s distinc 
tive, if mannered style, was revealed 
in a group of portraits whose outward 
rebelliousness was tinctured by deep 
study of early Byzantine and Sienese | 
art. Already accepted by our more 
adventurous collectors, the De Hauke | 
show served as a powerful stimulant 

to public interest in an artist whose | 
untimely death hastened him on the} 
highroad to fame. | 

Early November ushered in the now 
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“PORTRAIT OF A MAN IN UNIFORM” 
Purchased for the William Rockhill Nelson Trust by Harold Woodbury Parsons from the Durlacher Galleries. 


classic exhibition of the Museum of MUSEUM OFFICE 


Modern Art, whose influential spon- | 
sors brought together in a magnificent | 
loan show the finest group of can- 
vases by Cezanne, Van Gogh, Gauguin 
and Seurat, that New York has ever 
seen The exhibition, composed of 


the greatest obtainable examples from 
leading American and European col 
lections, was productive of an almost 
breath taking ensemble. Here the 
public, which had for some time been 
Impatient of the second and third 
rate paintings set before them as ex 
amples of modern French art, were 
able to study the giants of the XIXth 


century in their full stature. Some 
thirty of Cezanne’s most powerful 
works revealed the master of Aix 
Painting the earth and its figures as 
never before. A remarkably fine 
froup of landscapes, portraits and 
Still lifes by Van Gogh told in flame- 


like brush strokes of the artist’s eter- 





OPENS EXHIBITION 


The 
exhibition 


BRUSSELS. 
tional 
by the 
(International 
Cooperation), 
May 3lst, at 


second interna- 
organized 
International Office 


Institute of Intellectual 
will be inaugurated on 
the Cinquantenaire Mu- 
seum at Brussels. This exhibition 
will contain four hundred specimens 
of various sizes, sent by the museums 
and casting workshops of Athens, 
Berlin, Brussels, Florence, London 
and Paris. The casts on exhibition re- 
produce masterpieces of Assyria, 
Egypt, classical antiquity, the Middle 
Ages, the Renaissance and modern 
times up to the beginning of the 
XIXth century. 

This exhibition has already been 
shown with great success at Cologne. 


of casts, 


Museum 


ial conflict with himself, transmuted|It should be noted that the object of 
into an almost terrifying spiritual en-|the International Museum Office (In- 
Mah In another room hung paintings | ternational Institute of Intellectual 
y Seurat, balancing with mathemati- Cooperation) in organizing this exhi- 
cal preg sion the material and spiritual] bition was to provide a miniature 
worids, while Gauguin, in his South] sculpture museum, by means of casts. 
hie and Polynesian subjects, showed | The pieces have been very carefully 
a. 3 an epic recorder of primi selected for this object Such a mu- 
cc e rimal mysteries rhe exhi-|seum should no doubt also contain 

n ) great for either joy or| other works which for budgetary rea- 
prettine found a tremendous re-| sons it has been impossible to include 
—. n the New York public.|in this collection. Nevertheless, even 

—- 3 bitter struggles and pain | in its present state, the exhibition 

finued on page 7) }may serve a very useful purpose. 
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Parsons Buys 


Nine 


Nelson Trust in Kansas City by 
Mr. 


several of the older schools and 
were all purchased in New York. 
All 


Paintings for 
Kansas City 


paintings have been 
ired for the William Rockhill 


ac- 


Harold 
adviser 


Parsons, 

Mr. 
The 
of 


Woodbury 
the Trust, 
rsons announced today. 
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To 
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Museum, 
Corporation, 


Lectu 
voted 


Forest Speaks 
On Metropolitan 
Anniversary 


Bulletin of the 


seum of 


Vetropolitan Mu 
Art 


mark the sixtieth anniversary of 


founding of the Metropolitan 
the annual meeting of the 
which was held in the 


re Hall on April 14, 1930, was de- 
to exercises commemorative of 
(Continued on page 16) 
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$200,000 GIVEN 
TO ROCHESTER 
ROCHESTER. 


Announcement has 


|just been made that the Rochester Me- 
morial Art Gallery is to receive a be- | 
of | 


quest from Mrs. Samuel Gould 
Rochester, a lately deceased member 
of its board of directors, of approx- 
imately two hundred thousand dollars, 
the interest of which is to be used 
for additions to the permanent collec- 
tion. It is to be known as the Marion 
Stratton Gould Fund, in memory of 
Mrs. Gould’s daughter, in whose name 
a memorial fountain, four Romanesque 
columns and a Tuscan Renaissance 
credenza had previously been present- 


ed to the Gallery for the Fountain 
Court. 
This important addition to its re- 


sources gives the Gallery the opportu- | 


nity to inaugurate an active policy of 


acquisition for the organized growth 
of the collections. The source of all 
acquisitions has heretofore’ been 
through gifts, which, although gener- 


ous in their extent, have not allowed 

for a sustained program of active ef 

fort on the part of the directorate. 
Mrs. also 


Gould’s bequest includes 


a group of paintings from her private | 


collection. 
Another gift of twenty thousand dol- 
lars has lately come to the Gallery 
(Continued on page 4) 


|} curate, of the volume of business 


| months of the 


| keenly 
| the 


| prints. 
| fully nursed reputations seem to count 
| for more than merit alone, and prints 


‘New Collectors 


Activein 
Print Field 


| Dealers Report Large Increase in 


Number of Persons Buying 
Prints, Sales Good in First Part 
of Season; Rare Prints Are 


Eagerly Sought. 


Various estimates, more or less ac- 
in 
prints in America during the past sea- 
son have been made and all of them 
are surprisingly high. An average 
the probable figure between 
twenty and twenty-five millions, most 
of which was gained 
season, 
which 


puts 
in the early 
The business 
affected all 
the art trade, most 
felt in the print rooms after 
of the year. From January 
until May business was very dull, but 


depression, has 


branches of was 


first 


seems to have improved somewhat in 
recent weeks. In spite of the depres- 


sion, the galleries report that the total 


| volume of business for the year has 


been greater than formerly. 
Very rare and fine prints and those 


|in the lowest price range are said to 


have had the most ready sale. The 
number of collectors of prints by the 
early masters has 
and 


been 


increased per- 
who have 
art gal- 
have purchased contemporary 
etchings and lithographs either for 
themselves or as gifts. It is said that 
this more than 


ceptibly many people 


hitherto strangers to 


leries 


group of buyers has 


doubled in the past year. 

There have been few changes in the 
popular ratings of contemporary etch- 
ers and fewer additions 
list of those whose work is 
quality. Nor does quality seem al- 
ways to determine the demand for 
Here, as in other fields, care- 


even the 


of fine 


to 


are bought quite as much for their sig- 
| natures as for their beauty. 

This condition is probably unavoid- 
able for one cannot expect the buying 
public to change its habit of flocking 
to well advertised products, but there 
are encouraging signs in most of the 
| galleries. Far less emphasis is placed 
upon investment value and print deal- 
ers seem really to be making an effort 
to encourage their clients to use taste 
instead of arithmetic in buying prints. 
The arithmetic is still there, but it has 
ceased to be the major sales argument. 

Many of the galleries are making 
real efforts to find and encourage new 

and in most cases the trend is 
away from the sentimental or purely 
|}romantic manner of former years. 
| Milder forms of modernism are invad- 
ing even conservative galleries and 
the one or two frankly modern print 
rooms have fared very well. 

The chief contribution of modern- 
ism, so-called, has been its greater in- 

| sistence upon design or composition. 
| It has simplified the approach to art, 
has demonstrated the futility of pret- 


| 


|} men 


ty tricks and the insipidity of the 
artistic Victorians. Technique as an 
end has become of less moment and 


is no longer a sure refuge for uncre- 
ative craftsmen. 
The etchers who have come into 
prominence this year, whether they 
are newcomers or those to whom rec- 
ognition has been delayed, are almost 
all of them possessed of a more vigor- 
ous spirit than that of their predeces- 
sors in popularity. They are no weep- 
ing willows dripping moonlight on rip- 
pling streams nor are they Whis- 
|tlerian echoes of a great man’s ec- 
| centricities. Naturally Whistler, as 
| well as McBey, Cameron and other 
| British etchers have hosts of imitators 
whose work is more or less popular, 
| (Continued on page 10) 
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PENNSYLVANIA GETS 
MAIKOP TREASURE 


PHILADELPHIA.—A collection of 
rare Scythian and Sarmatian antiqui- 
ties, known to archaeologists as the 
Maikop Treasure, has been placed on 
exhibition in the University of Penn- 


sylvania Museum, according to The 
New York Times. W. Hinckle Smith 
of Bryn Mawr Pennsylvania, a vice 


president of the Museum, is the donor. 

The objects date from the VIith cen 
tury B.C. to the IInd century A. D., 
and include gold and silver clothing 
ornaments, other articles of gold and 
bronze, harness trappings, glass and 
stone necklaces, a terra cotta bow! and 


a fragment of a Greek figure vase of 


red. 
All the material was found in 1912 
in the excavation of a grave mound | 


near Maikop in the Kuban River dis 
trict of Southern Russia. By the dis- 


covery of the fragment of vase, archae- | 


ologists were able to identify the tomb 
as belonging to the Scythian culture 
of the VIith century B. C. 


NEWARK ISSUES 
NEW PERIODICAL 


NEWARK.—Design in Industry is 
the title of a new publication which 
has just been issued by the Museum 
and the Public Library of Newark, 
New Jersey. Following plans of John 
Cotton Dana, late director of both in 
stitutions, the pu.pose of Design in 
Industry is to keep the designer in- 
formed about the latest articles on the 
subject of design to be found in maga- 
zines, books and pamphlets in the 


Newark Library and the many sources | 


of design available in the 
of the Museum. Miss Catherine 
Dyne of the Library staff is the editor. 

Sixty-five magazine articles, books 
and pamphlets on architecture, cera 
mics, color, furniture, interior decora- 
tion, jewelry, lighting, merchandising, 
printing and advertising in their rela- 
tion to design are listed with annota- 
tions in the first issue of Design in 
Industry. 

Introducing the new periodical, Miss 
Beatrice Winser, Librarian of Newark, 
and Director of the Newark Museum, 
writes: 

“We trust that the mannfacturer 
and designer will find this publication 
useful and we should be glad to have 
suggestions from them for increasing 
its service. If the publication proves 
useful, we expect to enlarge its scope. 
We hope for criticism so that we may 
improve each issue.” 

Design in Industry is planned as a 
monthly publication. Residents of 
Newark will receive it on request. 
Issues will be mailed to non-residents 
for twenty-five cents. 


$200,000 GIVEN 
TO ROCHESTER 


(Continucd from page 3) 

in the bequest of Dr. Charles A. Dewey 
of Rochester. The income of this fund 
is to be devoted to the acquisition of 
paintings and objects of art for the 
permanent collection. The first pur- 
chase made from it, which has just 
been announced, is “Houses and 
Trees” by Maurice de Vlaminck, a 
notable example of the work of that 
contemporary romanticist. 


collections | 
Van | 
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“HAGAR AND ISHMAEL WITH THE ANGEL” 


By GIOVANNI BATTISTA TIEPOLO 


Purchased for the William Rockhill Nelson Trust by Harold 


Woodbury Parsons from 


4.8. Drey. 





“PARLIAMENT OF BIRDS” 


Formerly in 





“EVENINC 


the Holford collection 


By HONDECOETER 


and purchased for 


William Rockhill Nelson Trust by Harold Woodbury 


~~ 


J 


Parsons 


from 


. 


Thomas 


Agnew & Sons. 


By AELBERT CUYP 


Purchased for the William Rockhill Nelson Trust by Harold 
Woodbury Parsons from the Robert C. Vose 
Galleries, Boston. 





‘Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 
45 WEST 27th STREET 


BET. BROADWAY & 6th AVE. 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Catalogues sent upon request 


Grorce A. McCoy, Manager 
(ART-O-LTE) 
| “(lame 


Art Gallery and Work Shop 
400-408 North 


State St., 


Chicago, II] 





DemorTTe 


rew-YORK 


H25GHAST # 
78% STREET 


H PARISH 


27 RUG DE 
BERRI (VIII) 


| 
| 
| 
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|off West Point. 








WEST POINT GETS 
ARNOLD'S DESK 


WEST POINT. The Benedict 
Arnold desk, long sought by museums 
ind private collectors, whose history is 
closely interwoven with the Revolution, 
was presented to West Point Museum 
on Wednesday, May 28th, by the New 
York State Officers’ Club of the Daugh- 
ters of the American Revolution, ac- 
cording to the Associated Press. 

For many years this desk reposed in 
what had been Arnold's office in Fort 
Constitution, now Constitution Island, 
In Revolutionary days 
a chain was extended across the Hud- 









Saturday, May 31, 1939 





son River channel at this point to Dre 
vent the passage of the British fleet. 

When the island became the Warne 
estate the desk was moved into th, 
Warner home, but Susan Warne 
author of Queechy, Wide, Wide Work 
and other books, would never usge » 
“because it had belonged to a traitor» 

The desk passed eventually into the 
hands of Mrs. Helen H. Denton of 
Peekskill. The Warner sisters, Sugay 
and Anne, had left it to Mr. Dentop 
with the understanding that it wony 
go to West Point should he ever dig 
pose of it. The New York State 
Officers’ Club of the Daughters of the 
American Revolution bought the deg 
last October for presentation to th, 
Military Academy museum. 
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By Royal Appointment 


The King and Queen 


Majesties 





HARMAN & LAMBERT 


(HARMAN & CO. LTD.) 


Experts in Antique Silver and Jewellery 


in the reign of George I, A.D 


inches high 
high. 
514 inches high. 


A.D. 1732. 


177 New Bond Street, 











A COLLECTION OF EARLY OCTAGONAL 
SILVERWARE 


The top CASTOR was made iff London by “CHAS. ADAMS” 
1715, and stands 634 inches high 
The large one on the left was made in London by “CHAS 
ADAMS” in the reign of George I, A.D 


The centre one is a very quaint “Old Dutch” piece which was 
made at the Hague, c. A.D. 1710, and stands only 31% inches 


Whilst the one on the right was made in London by “THOS 
BAMFORD” in the reign of George II, A.D. 


The four SALTCELLARS shown below were all made in London 
by “EDWARD WOOD.” Two were made A. D 


Cables: Harlamsilv, Wesdo, London 


M 





1715, and stands 53% 


1729, and stands 


1730 and two 


London, W. ! 
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“SANTA MARIA DELLA SALUTE” 
Purchased for the William Rockhill Nelson Trust by Harold Woodbury Parsons from the Durlacher Galleries. 


MEXICAN ART TO 
BE CIRCUITED 


PITTSB U RG H. Announcement 
was made on May 27th at Carnegie 
Institute of the schedule of the Ex- 
hibition of Mexican Art to be held in 
the United States during the years 
1930-1931. 

The exhibition, which will include 
both fine and applied Mexican art, was 
initiated by Ambassador Dwight W. 
Morrow, financed by the Carnegie 


Corporation, and it will be presented | 


in the cities of the United States un- 
der the auspices of the American Fed- 
eration of Arts. The collection 
assembled by Homer 
Director of Fine Arts, Carnegie Insti- 
tute, during a visit to Mexico last No- 
vember. The purpose of this exhibi- 
tion is to acquaint the people of the 
United States with modern Mexican 
art, and to promote a better under- 
standing between this country and 
Mexico. 

The exhibition will be officially 
opened in Mexico City under the aus- 


was | 
Saint-Gaudens, | 
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By GUARDI 


| pices of the Mexican Government, |GRAPHIC INSTITUTE 
and will be on view from June 15th | . Se atic el 
| ELECTS OFFICERS 
| 


| to 25th in the building of the Depart- 
ment of Public Education. This is 
the building which has been made fa- k : ‘ 
mous through the decorations by The American Institute of Graphic 
Diego Rivera, the Mexican mural |Arts has elected Frank Altschul hon- 
| painter, whose works will be shown orary president and Harry A. Groes- 
in the exhibition. . : 
; , , ’ beck, Jr., president, it was announced 
After the showing in Mexico City ale pial The New 
the collection will be moved to New | °" May 26th, according to 7 aye 
- P p | Vork TWié- >@ . > j j 
York where it will be presented at| York Times. Laurence B. Siegfried 
the Metropolitan Museum before go-|has been chosen first vice-president. 
ing to seven other American cities. | Other vice-presidents are George P. 
The schedule for showings in the| Brett, Jr., Horace Carr, George H. 


United States is as follows. 
Mr li uM , - York |Carter, Porter Garnett, Frederic W. 
Metropolitan Museum, New York City; |a = 
October 13-November 10, 1930. |Goudy, Dard Hunter, Spencer Kellogg, 
Museum of Fine Arts, Boston; November |Jr., Arnett W. Leslie, Walter W. Man- 
_25-December 16, 1930. ning, Hal Marchbanks, Henry H. Tay- 
a ee ‘lor and Daniel Berkeley Updike. Wil- 
-Prepd ary ‘ Mol, e ‘ 2 : ~ : 
Cleveland Museum of Art, Cleveland; Feb- | liam Rey del is corresponding secre- 
ruary 18-March 11, 1931. tary, William C. Magee, recording sec- 
Corcoran Gallery of Art, retary, and F. W. Shaefer, treasurer. 
April 1-April 22, 1931 " 
Milwaukee Art Institute, Milwaukee; May — z — , “ 
: 13-June 3, 1931. the Museums Department in Mexico, 
* ie Rene, Deaenenaee Eepeeurs, and Count René d’Harnoncourt, a con- 
Pan-American Round Table, San Antonio; | noisseur of Mexican art, will accom- 
August 12-September 2, 1931 pany the collection to the United 
States and will lecture on it. 


January 


Washington; 


Louis- 


Dr. Atl, a Mexican artist and chief of 











Specimens from 


JEWELS, FINE SNUFF 


Cables: “Euelase, Wesdo, London” 











Five important part gilt silver Caskets made in Augsberg, in the first half of the 


Large casket 5 in. high, 9 ins. long and 6% ins. wide 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 


“Winkie” by Lilias T 





Contemporary Canadian Artists 



















Newton, A.R.C.A 


An exhibition of sixty outstanding paintings, almost without 
exception the work of living Canadian artists, goes on view 
June 3rd. The group as a whole is a distinctly Canadian 
expression, strongly imbued with the spirit of the north. 


June 3rd to June 21st 


GRAND CENTRAL ART GALLERIES 


15 Vanderbilt Ave. 


New York City 











Fighteenth Century 


My Collection of Antique Foreign Silver 


SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 


BOXES 


F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


12 EAST 54th STREET 


NEW YORK 














THANNHAUSER 


GALLERIES 


BERLIN 


BELLEVUESTRASSE 13 





LUCERNE 


HALDENSTRASSE 11 






































































ORIEL” 


More than _ six 


“Modernism” was the theme of a 
national symposium at the sixty-third | occupied the opening day’s session of 
convention of the American Institute| the convention. 
of Architects which was held in Wash-| La Beaume are directors of the Insti- 
ington from May 21st to 23rd, accord-| tute. 
ing to the New York Herald Tribune. | 
hundred 





“PORTRAIT OF THE RT. HON. JOHN FOSTER, AFTERWARDS LORD 

By GILBERT STUART 

Purchased for the William Rockhill Nelson Trust by Harold 
Woodbury Parsons from the Knoedler Galleries. 


ARCHITECTS MEET _ |. The whole te 
IN WASHINGTON | symposium orsan 


symposium organized by Charles But- 
ler of New York and presided over by 
Louis La Beaume of 


Howard 


whole field contemporary 


Mr. 


In the morning there was a lively de- 
architects, | bate between George 
representing chapters in all parts of|delphia, whose views are modernistic, 


the country attended. and G. Walker 


The Art News 


spokesman for the conservatives A 
general discussion followed. 

Everett V. Meeks, dean of the Yale 
School of Fine Arts; Earl] H. Reed Jr., 
of Chicago, and Ralph T. Walker of 
New York, all modernists, were the 
afternoon speakers 

This is the first time, according to 
Mr. Butler, that such an extensive 
group survey of contemporary archi 
tecture has been made Modernistic 
practices, he explains, are being forced 
on architects by tendencies of present- 
day building, and there was need for 
full analyses of all aspects of the prob 
lem. Design of tall office buildings, he 
points out, is the chief factor in influ 
encing architests to employ modernis 
tic treatment. Technical difficulties in 
skyscraper design are causing archi 
tects to emphasize mass rather tha: 
detail. 

“Architecture, like other arts,” Mr 
Butler says, “must be free to respond 
to man’s developing needs and widen- 
ing horizons. To cramp it by rigid ad- 
herence to the technique or formulae 
ff other time, or by uncongenial dog- 
mas, would be to dry up the springs 
of its inspiration. In Le Corbusier's 
statement that architecture’ should 
‘mirror the age’ is crystallized the be- 
lief of the modernist 

“The new is always startling. Ap- 
praising the unfamiliar is difficult. The 
way to familiarity with modernism lies 
through thorough discussion. Evasion, 
of the old school diplomat type, is not 
for the successful architect, whether 
he inclines in his sympathies toward 
the conservative or the modernistic.”’ 
To many architects, Hubert G. Rip- 


| ley, of the Boston chapter of the In- 
| stitute, declares, modernistic architec- 


ture is “a painful and mordant ebulli- 


| tion.” 


“Modern architecture,” he points 


| out, “may be evaluated by the applica 


tion of the same standards by which 
the old was judged. Intuition or a 


| cultivated taste are essential for the 
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full appreciation of the harmonies of 
Karnak, the Acropolis and Rheims. 

“It may be that the new simply as- 
tonishes by its seeming crudeness with- 
out evoking esthetic emotion, whereas 
thoughtful analysis and the application 
of the laws of axis and symmetry will 
dissolve preconceived intolerances and 
inherent prejudices. 

“Both the critic and the artist must 
discard the notion that only so-called 
existing values are absolute. The pos- 
sibilities of art are infinite, and by the 
exercise of a scholarly degree of prag- 


| matism we may be sowing the seed of 


a richer and more complex culture of 
the future.” 

Mr. La Beaume thinks that America 
is not yet certain of just what it is 
trying to express. “Today there is a 
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“L’ATTENTE” 


By JEAN FRANCOIS MILLET 


Purchased for the William Rockhill Nelson Trust by Harold 


Woodbury Parsons from the Knoedler Galleries. 


ferment going on in the minds of men 
all over the world, and artists are 
stirring uneasily with the desire to ex- 
press the relation of their work to con- 
temporary life,” he asserts. 

“Thus the course of history is con- 
firmed, and the impulses which make 
history are repeating themselves. Our 
difficulty lies in the fact that we are 
witnessing the gropings and are stung 
by the growing pains; our time of se- 
renity and sureness has not yet come.” 


Development of the national capital, 
city and regional planning, public edy. 


cation, industrial relations, preserva. 


tion of historic monuments, registra. 
tion laws for architects, the allied arts, 
contracts, competitions, public works, 
craftsmanship, architectural practice 
and plans to develop The Octagon, 
headquarters of the institute in Wash. 
ington, as a national center of archi- 
tecture, were among other topics dis. 
cussed. 
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(‘Continued from page 3) 


ful labor embodied in these master- 
yjieces of a new epoch in art, required 
ee effort from all who saw them, the 
crowds that thronged the Museum 
re witness to genuine appreciation 


bo ; , ene 
fine enterprise, remarkably car- 


of a 
ried through. 

The gayer and more sensuous tom: 
perament of Renoir, : nn 
Knoedler’s fine showing of canvases 
classic period, opened almost 


revealed 


of the 
jmultaneously with the Modern Mu- 
s . o 


seum showing and provided an euce?- 
wn t supplement to it. rhe painting: 
= were of extraordinary beauty, 
in jewel-like renderings of 
women and girls, superb in their —~ 
suous textures, the joyous poems “ 
the last great Romanticist of snare 
“Baigneuses dans la Foret illustratec 
artist’s superb painting of the 
the “Moulin de la Galette, his 
amazing power to compose in ,, pure 
color: the “Femme aux Lilas,” his 
personal exquisiteness of portraiture. 
An exhibition held at the New house 
Galleries during November of or 
ings by leaders of the Paris school, 
providing a comprehensive 
summary of current work by the best 
men in France, was somewhat over- 
shadowed by the unusual importance 


on view 
revealing 


the 
nude; 


though 


of the Modern Museum and Knoedler | 


The men to whom the honors 


shows. ono 
usually fall, such as Matisse, Picasso | 
and Derain, were more or less kept 


in the background, thus focussing par- 
: 7 ee er 
ticular attention upon one of (¢ hirico’s 
most brilliant compositions, an 
riod” and a Modigliani portrait of un- 


compromising angularity. 


After an interlude of less serious 
exhibitions of French art, the fort- 


night before Christmas was enlivened 
by the Valentine Gallery's showing of 
recent paintings by Matisse, the ma- 
jority of them dating after 1925. The 
exhibition was finely illustrative of 
the most recent phase of the artist s 
development—the addition of third 
dimensional values to his art. In such 


a work at “Le Repos” this astonish- 


ing colorist revealed that he could 
compose in volumes quite as skill- 
fully as in two dimensional forms. 


His amazing vigor and successful de- 
fiance of all safe and sane principles 


were again evidenced by such works 
as “La Femme a la violette. Above 
all. this showing demonstrated the 


slow and logical development of Ma- 
tisse’s career, marked even now by no 
signs of resting upon attainment. In- 
stead it seemed clear from the Valen- 
tine showing that Matisse was enter- 
ing upon new and more fertile fields. 

A mid-January exhibition at the 
Wildenstein Galleries of still life 
paintings loaned by Mr. and Mrs. 
Chester Dale gave the general public 
an opportunity to see an interesting 
groups of works from one of the best 
known of New York private collections 


Although the showing was entirely 
confined to French masters of the 
XIXth and early XXth century, the 


restriction to a single type of compo- 
sition afforded many interesting con- 
trasts of method and personality, rang- 
ing from the sensuous gayety of Manet 


and Fantin Latour to the searching | 
analyses of Cezanne and Braque. 

On January 19th, the Museum of 
Modern Art after a rather disastrous 
attempt to elucidate the American 
scene, again turned to France and 
Staged its provocative “Painting in 
Paris” show unrivalled since the far 
off days of the Armory in first rate 
paintings by modern Frenchmen. The 


quality throughout was amazingly high 
and except in the case of 
would have been difficult to improve 
greatly upon the selection. Braque 
and Picasso, who stood out as 
leaders of the exhibition, were 


afforded most interesting contrasts be- 
tween the greatest forces in the cubis- 
tic movement. The Braques showed 
the artist's power in developing his 
theories of formal relation with a cold 
Sclentific precision. The Picassos, on 
the other hand, with their greater fa- 


un- 
usually solid Utrillo of the “white pe- | 


Matisse it | 


the | 
both | 
splendidly represented by works which | 


ful things by Rouault. Other minor 
artists such as Dufy, Friesz, Utrillo, 
Viaminck, Lurcat, etc., were seen at 


their best. 
The showing at the De Hauke Gal- 


leries in April of the revolutionary 
bomb throwers of twenty years ago, 
was doubtless stimulated by the in 


terest aroused in the cubistic produce 
tions on view at the Modern Museum 
Although few of the works assembled 
for this strictly abstract showing were 
of great importance in themselves, the 
paintings on view formed an inter- 
esting resume of the possibilities and 
limitations of cubism. It revealed 
again the indebtedness of modern art 
to the insistence of these early experi 


menters upon solid construction and 
consistent pattern. Many pictures 
were excellent as decoration and had 
real value as pure design. A _ few. 


among them works by Picasso, Gleize, 
de la Fresnaye and Leger, had deeper 
and more permanent qualities. 

One of the most interesting of the 
one-man shows of the season was Mr. 


Brummer’s Rouault presentation in 
April. Paintings dating from 1896 to 
1929, revealed the strange and un- 


swerving logic of this artist’s develop- 
ment, his uncompromising brutality, 
his indifference to all the changing 
| currents of French art during the past 
thirty years. Dominated by the 
haunting “Le Potentat,” the exhibition 
revealed to Americans for the first 
time, many facets of a talent which 
cannot be ignored, even if it is not gen 
erally loved. 

Another of the season’s comprehen- 
sive retrospectives was the Knoedler 
showing early in April of paintings by 
Derain dating from 1911 to 1930. 
Twenty-eight canvases, among them 
examples of each stage in the painter’s 
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eility and higher spirits, were the sen- 

sation of the show. Almost all phases | 

of the artist’s kaleidoscopic career were 

illustrated by the fourteen paintings | 

in the Modern Museum show. AL | 

though major honors went to these | 

— men, several other leaders were | 

‘'rongly to the front. Among these ‘act 5 S > 
Wore several extregasty ee temian 42 East 57th Street 
number of works by Segonzac, a group 


Of characrterics: 
1 characteristic Bonnards and power- 


i 
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development, revealed in almost un- 
broken sequence the artist’s primary 
‘oncern with the solidity of objects, 
his revival in modern art of the 
mathematical, calculated forms of 
Poussin and the great French classi- 
cists. Though debts to Cezanne and 
Renoir were clearly apparent, the 
showing again demonstrated that De- 
rain is never a copyist or an imitator. 
but a master of architectural still lifes 
ind sculpturesque figures, using what 
he has learned from others to serve 
purely personal ends. One of the finest 
pictures in the collection was the 
“Grand nu assis,” notable for its subtle 
rhythms and unusual concern for the 
beauty of the entire canvas. 

The season’s most significant ex- 
hibition of French sculpture was af- 
forded by the group of finely selected 
Maillols presented by the Modern Mu- 


seum in March. Here famous pieces 
previously included in the Brummer 


showing of a few years ago and a num- 
ber of important recent works formed 
an ensemble that did much to clarify 
the somewhat hazy ideas of the gen 
eral public concerning true sculptural 
values. Although there was consider- 
able variety of treatment in the ex- 
hibition, almost all of the figures and 
torsos on view were excellent embodi- 
ments of the great Frenchman’s feel- 
entire composition, the and 
vigor of his modelling. 
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delle, aroused especial interest be- 
cause of their creator’s recent death 
About forty pieces, the majority of 


were expressive of the artist’s buoyant 
/passionate spirit, even if his 
(Continued on page 8) 
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ing for the rhythmic movement of his | 


The Rosenbach exhibition late in| : 
November of small bronzes by Bour- | 
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(Continued from page 7) 
strength is only apparent in the heroic 
figures. At the Balzac Galleries in 
January, a showing of Rodin bronzes 
comprised casts of some especially fa- 
mous pieces which served to reveal 
again the tremendous physical energy 
with which this XIXth century icono- 
clast endowed his figures. Although 
the works on view were of varying 


quality and importance, almost all of | 
of the 


them revealed Rodin’s mastery of sur 
fce, his proper valuation of light in 
sculpture. In this connection we may 
also mention a showing of drawing: 
by this same master at Kraushaar’s 
in February. 

The only showing of Despiau’s work 
during the season was at 
Sixth Street Galleries, where 
examples from the collection of Mr. 
Frank Crowninshield filled a large gal- 
lery with bronzes which held the 
quivering sense of life peculiar to this 
artist. Although many of the example: 


the Fifty- | 
notable | 
ithe 


| Sion. 


on view had been seen in the earlier 
Brummer showing, the display aroused 
great interest. 

Many less significant, but none the 
less interesting groups and one man 
showings played their part during the 
year in presenting a well rounded pic- 
ture of modern French art. Raoul 
Dufy, at the Valentine Galleries, pro- 
vided a welcome November interlude 
in a strenuous season, with some of the 
most solid work he has ever shown in 
New York. At these same galleries, 
early in January, a few paintings and 
a large group of watercolors by Gro- 
maire gave Americans the first ade- 


quate opportunity of judging the talent | 


of one of the most vigorous members 
younger Paris group. Roland 
Oudot, on the other hand, who was 
given a March exhibition demonstrated 
that a return to romanticism demands 
more than tender harmonies and facile 
draughtsmanship. 

The Brummer Galleries throughout 
the season contributed from time to 
time to our understanding of some of 
younger French artists. Harbor 
scenes and other paintings by Othon 
Friesz gave a pleasant account of this 
artist’s balance and clarity of expres- 
The alert and vigorous Max 


The Art News 


Jacob, also tendered a one-man show, 
rewarded those able to appreciate the 
intimate nature of his talent. The 
most original of the season's shows ai 
these galleries was, however, undoubt- 
edly the group of paintings and sculp- 
tures devoted to the charms of the 

French actress, Maria Lani, whose per- 
sonality underwent chameleon-like 
changes at the hands of her many 
Parisian portrayers. The bust by 
Despiau was the most beautiful and | 
serene work in an exhibition made | 
varied by such contrasting talents as 
Pascin and Man Ray, Bonnard and Van 
Dongen. 

Only tepid interest was aroused by 
|the December showing at Brummer’s | 
of Mr. Gallatin’s latest acquisitions for 
the Gallery of Living Art, of which the 
|; most startling feature was Miro’s “Dog 
|Barking at the Moon.” However, 
kindly loans of some fine pictures from 
private collections helped to lend 
weight and interest to an exhibition 
|which would otherwise have been 
rather mediocre. 

Many other showings of varying 
| quality took place during a season that 
was notable for an almost dizzying suc- 
cession of exhibitions. The De Hauke 
Galleries, devoting themselves almost 


exclusively to modern French art, held 
a number of group and one-man show: 
in addition to those previously re- 
viewed. In their December offering of 
watercolors and drawings by XIXth 
century French masters, Lautrec’s 
portrait of Oscar Wilde and drawings 
and pastels by Degas dominated an en- 
gaging, if scarcely homogeneous en- 
semble. In May, Asselin, Coubine, 
Thomsen and Marquet formed a quar- 
tet largely upheld by the delightful 
water colors of the latter artist. Other 
exhibitors at these galleries included 


the facile Jacques Mauny, who enter- | 


tained us with his frequent surprises 
and occasional irrelevancies and the 
sea-loving Joubert whose watercolors 
of ships and harbors were notable for 
their unpretentious quality. 

The Reinhardt Galleries, also, put on 
a number of French shows. Their 
Derain and Picasso exhibition, early in 
February was rather eclipsed by the 
far more brilliant showing of the same 
masters at the Museum of Modern Art 
although several of the Picassos were 
of the first quality. In a group show of 
flowers and still life paintings held in 
December, these galleries brought to- 
gether a group of familiar Parisians 


who demonstrated primarily that gooJd ; 
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pictures are pleasant to look at and de. 


lightful to own. A _ sparkling early 
Matisse, three pastels’ by Redon 
Renoir’s “Citron et Cafetiere” and 


Derain’s “Roses” were among the mogt 
notable features of the show. Works 
by Picasso, Modigliani, Friesz, Braque 
and Vlaminck, although already famil. 
iar to the regular gallery goer, com. 
posed a March show which revealed 
somewhat audaciously that really g00d 
paintings lose nothing through the test 
of repetition. 

French art also formed the most gyp. 
stantial ingredient in the season's fare 
at the Balzac Galleries. Here New 
Yorkers had their first opportunity of 
seeing a large number of works py 
Kisling, chiefly ingratiating because of 
their gay color and alluring textures 
The Utrillo exhibition, in the same 
exhibition rooms, presented a large 
group of canvases from varying periods 
| Which included many of the familiar 
and intimate scenes in Montmartre, 
while the Chiricos, assembled late jy 
May, made up a rather uneven group 
in which some amazingly stupid pic- 
iures contrasted with a few ranking 
among the very good things in contem. 
| porary art. Jadwiga Bohdanowicz, a 
(Continued on page 9) 
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favorite pupil of Bourdelle’s, who, how- 


seemed more influenced by 


ever, 
Rodin, was also presented at these gal- 
The March 


Guys, echoing 


showing of Con- 
stantin the Parisian 
celebration of the centenary of Roman- 
ticism, although essentially modern in 


leries. 


spirit, scarcely belongs within the 
scope of this review. 

A number of other scattered show- 
ings of Gallic art deserve mention in 
this artcle. Among these are the 
paintings from the Dale Rosenberg 
and other collections included in the 
ypening exhibition of the Fifty-Sixth 
Street Galleries; a good, if scarcely 
stimulating group of canvases by Al- 
pert Andre at Durand-Ruel’s; the 
clever decorations of Jean Dufy ai the 
Jalzac Galleries; and Marie Sterner’s 
showing of Menkes’ sophisticated and 
witty talent. 

With French art usurping the cen- 
ter of the New York exhibition stage, 
representatives of other European 
countries played a distinctly minor 
part in the season. The sole excep- 
tion was undoubtedly the German 
sculptor Lehmbruck, whose work had 
been almost entirely unfamiliar to 
Americans before his fine presentation 
at the Museum of Modern Art. Al- 
though forced to stand comparison 
with Maillol, several of Lehmbruck’s 
figures equaled the great Frenchman's 
in strength and vigor, if not in 
rhythmic unity. Dominated by the fine 
torso of a woman, lent by Smith Col- 
lege, his group of work did much to 
revive the somewhat tepid interest of 
New Yorkers in modern German art. 

(Continued on page 10) 
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a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and } 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
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Weekly Sales 
Now in Progress 
"Oo 
Department Exclusively for 
A view of the Appraisals and Inventories 
Entrance 
to Main galler- "Oo 
ies, 9 Bast 59th -_ ee } 
Street. Inquiries Solicited 
Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 
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MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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Modern French 
Art Dominated 
Past Season 
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AN EXHIBITION OF 
EARLY ENGLISH WALNUT 


The collection at the Vernay galleries 


comprises many beautiful examples of 
Early English Walnut representative of 
the late 17th and early 18th Century. | 
The table illustrated shows an unusually 
fine specimen of the late 17th Century 
with inlaid oyster shell top and spiral iis 
twist legs. 314%” wide, 22” deep, 28” He 
high. | 


Vernay 


ENGLISH FURNITURE--PORCELAIN 
SILVER—-POTTERY & GLASSWARE 


NEW YORK: 19 Eas: 54th Street 


(Continued from page 9) 
The abstract dream poems of Paul 
Klee, shown on this same occasion, 
produced a considerable stir among | 
a little circle of serious appreciators | 
but failed to make a great impression | 
upon the New York public as a whole. | 

Contemporary British art was not) 
greatly in evidence during the season, | 
the only showing of any claims to im- 
portance being the December exhibi- 
tion held at Agnew’s. This rather) 
solemn show, lightened only by Sick- | 
ert’s wit, included characteristic works 
by Augustus John, Wilson Steer and 
other London favorites. 

At the Fifty-sixth Street Galleries 
in December five sculptures by Carl 
Milles represented Sweden’s most im- 
portant artist. Although the exam- 
ples on view evinced a rather close 
following of tradition, Milles’ figure 
showed a vigor lacking in most con- 
temporary sculpture. 


Pedro Pruna, last year’s Carnegie| CALL a, tea oe ; | L Old Masters 
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17 EAST 54TH STREET, NEW YORK 
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prize winner, was the most important Works of Art 





of the few Spanish artists seen in hh 
~< reo-+ 


New York during the course of the 


current season. Mrs. Sterner’s show- Mrs. Richard T. Wilson Dr. Eric Carlberg 
ing of paintings and watercolors was 


i | 
: i 
the first real exhibition of his work j y é . | Fae SES SE 
held in this country. Although strong- A a / ; | l — 
ly influenced by Picasso, Pruna’s * ‘ i Ade 
; Ry = - = Si te m 


admirable draughtsmanship and abili- = ; 
ty to compose in tones of white won| CIRCUS NO. 1. “THE TUMBLERS” By H. STERNBERG DAI VA BRO I HERS 


him considerable attention. Spanish Courtesy of the Macbeth Gallery. 


sculpture was represented by José de} Macbeth has had few one-man shows, KP é i | 
Creeft at the Ferargil Galleries whose | but maintained a continuous exhibition | setae a | IMPORTERS OF ANTIQUE TEXTILES 


work, if rather mannered, showed] of good American prints. Kleemann- 
afte dinante Thorman have shown contemporary 
skillful use of the taille directe. WHOLESALE 


British and American etchings and had AMSTERDAM. For the second 

Other foreign sculptors who showed! an amazing success with Sterner’s! time in a comparatively short period 
during the season included the popu! show. Ferargil’s outstanding event/an exhibition of works by. Auguste 
lar, but rather over-dramatic Mes-| was the exhibition of Dyson’s satirical} Rodin has been opened at the munici 
trovic, whose Slavic love of the! prints, technically excellent and witty pal art gallery here, according to The 
grandiose was revealed In a group of enough to achieve immediate popular-| New York Herald of Paris. Following | || 
large works at the Fifty-sixth Street] ity at Harlow’s the Rembrandt ex-| an introductory address on the works | |L__ ; 
galleries. At these same exhibition) pinition was fine and won a merited! of the sculptor by Mr. J. B. de la —__________- — 
rooms in January, Sava Botzaris, 4| success. Keppel and Kennedy both Faille, the exposition was declared 
clever Greek artist, with a talent for| pelq first rate exhibitions of old and open by M. A. Kammerer, French 
witty portraiture in bronze was intro- modern masters. minister in The Hague. 


duced to the American public. 
The Italian artist, Emma Ciardi, RNO] D ELI¢ IMANN 
held her annual showing at the How- | 
REY & CO,, Inc. 


ard Young Galleries in November, pre- 
11 East 52nd Street . . . . . NEW YORK 

















510 Madison Avenue New York | 











senting her characteristically romanti 
pictures of bygone days. At the 
Delphic Galleries in December Mario 
Toppi revealed that the acclaim which 
greeted his work some five years ago 
has not hampered his development as 
a fine draughtsman with a highly in- 
dividual style. 

Modern painting in Belgium was rep- 
resented by the Newhouse showing of 
the work of Medard Verburgh, an 
earnest follower of Cezanne who car- 
ries out his creative ideas most com- 
pletely in the still lifes. At the Mon- 
tross Galleries, the Dutch painter, 
Konijnenberg, who enjoys great popu 
larity in the Netherlands, showed dur- 
ing February a large group of compo- 
sitions many of which were inspired 
by mythological subjects. 

In the two following issues of THe 
Art News, American art during the 
1929-30 season and the showings de- 
voted to old masters, early sculpture 
and antique Oriental art, will be given 
separate reviews. 
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OF 
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New Collectors 


Active in 
Print Field 


(Continued from page 3) 
but it is not upon these that the future 
of etching depends. A new spirit is at 
work and has already found prophets. 
Whether these will prove to be major 
or minor it is still too early to say. 
Among them are Kuniyoshi, Pascin 
and the faithful Ganso, Higgins, Hop- 
per, Sternberg, Lowengrund, Lozowick 
and Bacon. Sterner has put new life 
in the romantic school and there are 


several men who are splendidly gifted 
in singing the melodies of other days. 

Exhibitions during the year have fol- 
lowed the usual pattern. At Knoedler’s 
there have been several excellent dis- 
plays of early prints and engravings. 





ARNOLD SELIGMANN & FILS_ 


23 Place Vendome . .... . . PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 
5, Bellevuestrasse : BERLIN 


, , ail 
The PROSPER GUERRY STUDIOS 


NOW AT 113 EAST 62nd STREET, NEW YORK 
Tel: Regent 9530 


Paintings Treated and Restored 
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2 The ROSENBACH COMPANY 


1320 WALNUT STREET 


NEW YORK PHILADELPHIA 


ANTIQUES and DECORATIONS 


DELIGHTFUL detail of a room 


“in the Rosenbach Galleries, showing 





an antique mahogany Sheraton writing table 
and a Hepplewhite design mahogany side 
chair. On the table stand two of a set of three 
very fine old Blue Derbyshire Spa vases, circa 
1790, an old Spode semi circular vase of Jo- 
siah Spode, circa 1795, a decorated French 
porcelain box and a Reference Library set of 
six volumes bound in tan leather. Above hangs 
a framed colored engraving of Prince Leopold 
of Saxe Cobourg (one of a pair) while at the 
left hang a framed colored engraving of King 
Edward and an antique gold and blue glass 
The waste basket is of tooled leather. 











frame. 


Our 15 East 51st Street establishment in New 
York is devoted exclusively to Rare Books, 


Manuscripts, Autographs and Fine Prints. 
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ENGLISH MEDIEVAL | » 
ART EXHIBITED) |} 


LONDON.—Any doubts about the 
reality of an English school of me 
dieval art ought to be set at rest by 
the two exhibitions of the subject 
which: have been organized at the 
Victoria and Albert Museum and the 
British Museum respectively, writes 
the art critic of the London Times. 
This is the first time that we have 
had the subject illustrated as a whole 
and in its more important aspects; 
for, grateful.as we were for the ex-| 
hibition of British primitive paint- | 
ings at Burlington House in 1923, it| 
is questionable if it could have such! 
a convincing effect upon the profane. 
In proportion as the emphasis is put 
upon movable paintings doubts and | 
reservations arise; it is when, as now, 
the emphasis is put upon such things 
as illuminated manuscripts, carvings | 
in wood and _= stone, embroideries, | 
memorial brasses, stained glass, plate | 
and ironwork that the evidence for 
the native school becomes overwhelm- 
ing. Since these two exhibitions will 
run concurrently with the Festival of 
English Church Art, which is being 
held from June 16th to July 2nd, it 
may be well to say that one effect of 
them is to warn us of the impossi- | 
bility of anything like a revival on 
the same lines. Religious art of a 
kind can still be produced, but it 
must be fundamentally different in | 
kind; for these two exhibitions bristle 
with the evidence that medieval art 
arose out of the whole texture of|nothing at all to the religious 


“SLEEPING BOYS” 


convic- 


medieval society, dominated by a/|tions or aspirations of the individual 


single and highly organized church, | artist. 


and, owing much to the skill, owed! What strikes one at once on enter-| has been brought into coherence; and 
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Courtesy of the Macbeth Gallery. 


ing the North Court of the Victoria 
and Albert Museum is the skill with 
which so varied a mass of material 
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naa ne 


brasses, with, below them, copies of 
| wall paintings made by Professor E 
|W. Tristram. Not only do the brags 
rubbings bind the whole collection to. 
gether, but their strongly vertical tep. 
dency, as of pinnacles, points the pre. 
vailing character of medieval art jp 
|most of its forms. The place of honor 
in the center of the north wall, ig 
rightly held by the portrait of King 
|Richard II, from Westminster Abbey 
jone of the unquestioned triumphs of 
English medieval painting. 


Though a great many of the ob. 
jects are from the museum Collec. 
tions, it is very largely a loan exhibj. 
tion, for which we are indebted to 
the King, most of the English cathe. 
drals, Cardinal Bourne, and the ay. 
thorities of Downside, Oscott, and 
Stonyhurst, Oxford and Cambridge 
Colleges, the Society of Antiquarieg 
the City Companies, churches through. 
out the country, and the British Asp. 
molean, Fitzwilliam, and many pro. 
vincial museums. From the Louvre 
has come a very precious, XIIth cep. 
tury relief of the Virgin and Child, op 
whale’s bone, and the J. Pierpont 
Morgan Library in New York has 
lent the twelve finest examples of Eng. 
|lish medieval illumination in its eol- 
| lections. 


So far as possible the arrangement 
is chronological. The first bay repre. 
sents the period up to about 1200; the 
second from 1200 to 1350, with em. 
broideries as an important group: 
then follow works of the XIVth and 
XVth centuries, grouped around the 
| portrait of Richard Il; a collection of 
glass is followed—on the east wal]— 
by a selection from alabaster cary- 
lings of the XVth and early XVIth 


By MARGARET LOWENGRUND centuries; and the last section is dis. 


examination shows that the effect of 


unity is largely 


thought of surrounding the court with 


tinguished by the sumptuous funeral] 
|palls lent by the City Companies and 
.|other corporations, and by the begin. 
|nings of the domestic furniture of the 


due to the happy Tudor period. By way of a full stop, 


a frieze of rubbings of memorial | (Continued on page 13) 
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ESTABLISHED 1848 


CABLES: SABINUS, LONDON 


o FRANK T. SABIN  eecsnnes 


PAINTINGS 172 NEW BOND STREET, LONDON, W. 1 DRAWINGS 
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-TON-YING 
& CO. 


CHINESE 
ANTIQUES 
Archaic Bronze, Pottery, Paintings 


and Stone Sculpture and 
Jade Carvings 


AT THEIR GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 
Paris London Shanghai 
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PAUL ROSENBERG 


AND COMPANY 


INCORPORATED 


ENS 


FRENCH MASTERS 
OF THE 


XIXth and XXth 
CENTURY 


ere 


NEW YORK 
647 Fifth Avenue 
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ENGLISH MEDIEVAL 
ART EXHIBITED | 


Continued from page 12) 
over the entrance door there is a plas- 
ter cast of “Christ in Majesty between 
Angels,” from the south door of Lin- 
coln Cathedral, made before its re-| 
storation 

Any attempt to describe such an ex- 
yibition in detail would be idle, and 
the most that can be done here is to 
name a few of the more striking 
things. Partly on account of their 
scale and comparative unfamiliarity, 
an immediate impression is made by 
the works in sculpture, especially the 
two stone figures of the Annunciation, 
from the Chapter House of West- 
minster Abbey. That of the Virgin, in 
particular, with its mastery of drapery 
composition in straight folds, and ex-| 
traordinary effect of waiting stillness, 
must astonish everybody. Other works 
in sculpture which proclaim the merit 
of the school are the relief of “The 
Wicked in Hell,” recalling Indian 
work, from York Minster, the limestone 
relief of “The Virgin and Child,’ 
showing affinities with French Roman 
esque, found in a wall at York Min- 
ster, and the later figures in painted 
oak from Wells. 

On press day the iiluminated manu- 
scripts lent by Mr. C. W. Dyson Per- 
rins from his famous collection had 
not yet arrived, but the glories of Mr. 
Pierpont Morgan’s collection—includ- 
ing the Huntingfield Psalter and the 
Radford Priory Bestiary—were there 
together with the great Winchestei 
Bible, with its page in line, bringing 
home the quality of English draughts- 
manship, and the Sherborne Missal 
lent by the Duke of Northumberland. 
But, indeed, this is an exhibition best 
left to the intelligent visitor under 
the guidance of the excellent cata- 
logue—which contains no fewer than 
1,106 items. 

The exhibition at the British Mu- 
seum is limited to illuminated manu 
scripts from its own collections and 
there need be no hesitation in say- 
ing that one of its objects is to make 
sure of the Bedford Psalter, included 
for which a substantial sum remains 
to be collected if we are not to fail 
disgracefully the opportunity gener- 
ously provided by Mr. Pierpont Mor- 
gan. Beginning with the Lindisfarne 
Gospel, and arranged chronologically 
what the collection brings home when 
looked at broadly—and allowing for 
the glories of color and gilding in later 
works—is the quality of English draw- 
ing in line; a line that is neither con- 
structive nor descriptive, but expres- 
sive, with a vitality of its own, irre 
spective of the forms that it encloses. 
To disparage this kind of drawing 
which persists through English art, 
through pre-Raphaelite illustration: 
and down to Mr. Low—because it is not 
classical, is simply stupid. Having af- 
finities in the East, it is definitely an 
English gift. In the first case are 
arranged the works coming between 
the Lindisfarne Gospel and the earliest 
Winchester illuminations—in one of 
these we see the Celtic interlaced 
strapwork breaking into leaf—such as 
the Canterbury Gospels of the late 
VIIIth, and the Bosworth Psalter. of | 
the late Xth century. Then follow 
the treasures of the Winchester school, | 
in its earlier and later phases, and 
With the XIIth century we come to 
St. Albans, with the Historia Anglo- | 
rum with drawings from the hand of | 
Matthew Paris, as one of its glories. 
Later still there is Queen Mary's | 
Psalter, with its delicate line draw- | 
Ings in the margins, and the last ex- 
hibit is the Lectionary for Salisbury 
Cathedral, with a portrait of John 
Siferwas, the artist of the Sherborne | 
Missal at South Kensington. 


SPORTING PRINTS 
IN RECENT SALE) 





. LONDON.—Old pictures and draw- 
ings from various sources, formed the 
subject of the sale at Messrs. Chris- 
e's on May 2nd, which brought a to- 
tal of £4,524. 

A set of four fox-hunting subjects by 
J. F. Herring. signed and dated 1821, 
sold for £514 (W. Sabin); a set of 
four horse racing pictures by S. Alken, 
£420 (J. Roe); J. F. Herring’s (Senr.) 
A Racehorse, with Owner, Trainer, 
and Groom,” £304 10s.; “Portrait of 
— Momus,’ the property of Lord 
oe sentinck,” by the same artist, 
— ; B. Herring’s “The Mitcham, 
ooting, and London Coach,” 1832, 
£120 15s. (all Ackermann). 
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GRECO-ITALIAN AMPHORA OF THE “PERFECTED PERIOD,” 
r 


53 CENTIMETERS HIGH, CIRCA IlIrd CENTURY B. C., 


AT CAPUA 


Recently acquired by the Johns Hopkins University Museum 


from Victor Merlo of Los Angeles. 


FOUND 
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‘Portrait of Prince Alessandro Da Medici” 
by Girolomo Macchietti 
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WHY DO THEY GO 
TO THE PICTURES? 


By Cuive Be 


In Les Arts @ Paris 
By “the pictures” I do not mean 
what everyone else means, the mov- 
ing pictures. Everyone goes to them 
and everyone knows why; it is that 
everyone enjoys them. But I was 
thinking of the sort of pictures one 


finds in the National Gallery and the 
Louvre and more especially of those 
recently on view at 
Why does 
Why 


women 


Italian 
Burlington 
go to 


pictures 
every- 
the 
and 


House. 
them? have 
people of England, men, 
children, flocked to that show as they 
flock to the Derby, in chars-a-bancs, 
motorbuses and special 
every of the realm? 


one see 


trains from 
Why? 
One thing is clear; they have 
come because they like Italian 
tures. If they liked Italian 
they would go to the National Gallery. 
In the National Gallery there is an 
exceptionally fine collection of Tus- 
can, Umbrian and Venetian paintings, 
visible all the year round, and four 
days a week free of charge. 
National Gallery is never 
On the contrary, were it not 
tourists with 


corner 
not 
pic- 


crowded. 

for the 
conscientious their 
Baedekers, the 
lovers it would be one of the loneliest 
spots in Europe, whereas Burlington 
House during these three last months 
has been one of the congested. 
And since the _ public zo 
there for pleasure, for what does it go? 


custodians and 


most 


does not 


When I said that the public flocked 


to Burlington House I used the word 
“flocked” advisedly. One speaks of 
a flock of sheep. Mr. Jones, Mrs. 


Jones and all the little Joneses go to 
see the Italian pictures because every- 
one goes, and Mr. Jones (possibly ac- 
companied by Mrs. Jones) goes to the 
Derby for much the same reason. 
Also Mr. Jones (a linoleum manufac 
turer in a fair way of business who 
cannot tell a thoroughbred from a 
hackney) will, long before the horses 
have rounded Tattenham Corner, put 
down his glasses and confide to all 
who may be listening that “the favor- 
ite wins,” or “is beat,” as the 
may be—that will depend upon 


case 
the 


pictures | 


Yet the | 


the | 
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“PORTRAIT OF ANTOINE GRANVILLE” 
Purchased for the William Rockhill Nelson Trust by Harold Woodbury Parsons from Sabin of London 


while in 
Burlington House he will inform Mrs 


way he has been betting 


Jones and the little Joneses that the 
Christ in Piero della Francesca’'s 
“Flagellation” is badly drawn. Yet 


only one born with a gift of observa 
tion, which has been improved by ex- 
ercise, can possibly tell a quarter of 
a mile from home whether the leading 
only who 


and those 


rare native sensibil- 


horse 
| have cultivated a 


can stay, 
ily can understand so much as what 
Neverthe- 
less Mr. Jones goes to the Derby and 


|is meant by good drawing. 


to the Italian pictures too. 

When I 
everyone 
ging the 
everyone 


that he because 


goes I 


say 


Loess 
am, of beg- 
question. For why 
go? Neither, if I 
goes the 
£0, 
discussion, 


course, 
does 

that 
newspa- 


say 


because 


everyone 
pers tell him or her to 
much advanced the 
|the newspapers are only everyone be- 
icome articulate, more or 
|}does everyone tell 
More simply, why does everyone go? 

We must the explanation, I 
fancy, in one of those pathetic delu- 
|sions which make the human 


have I 


since 


less. 


everyone to 


seek 


race at 
| once ridiculous and sympathetic, the 
| delusion that the things in 
can be bought, if not for cash, at any 
When 


| Mr. Jones goes to see the Italian pic- 


best 
| rate for good will and courage. 


|tures he is performing an act of cul- 
|ture, just as, when he goes to church, 
‘he is performing an act of worship. 
Going to church and going to picture 
galleries 
homage 





are two forms of 


which matter pays to spirit 


Why | 
go? 


through Thomas Agnew & Sons. 


in the touching and ever disappointed 


hope of getting something for its 
pains. Mr. Jones, like everyone else, 
is aware that there are, and always 
have been, people who get from art 
something so exciting and important 
that by comparison the minor plea 
sures of life, to say nothing of what 


are generally reckoned the major ac 


tivities, become insignificant. Like al 
most everyone else Jones would dis- 
believe it if he could but the excite- 


meut of these fanatics is so passion- 
ate, their happiness so manifestly 
real, that, like almost everyone else, 
he is convinced of the existence of 


something he cannot understand, 
aesthetic ecstasy. I may add that the 
fantastic paid for old masters 
disquieting belief, 
realize that millionaires 
Rembrandts, not for their artis- 


tic significance but because they are 


prices 


confirm his for 
Jones cannot 


covet 


the rarest kind of postage stamp on 
the market. 


So Jones is bent on getting a bit of 


this intense and satisfying happiness | 


which it seems that art, and perhaps 


art alone, can give. The Joneses no 


longer expect much of religious observ- 


life | 


| : ‘ 
| ecstasy in which St. 


| be it is 
that | 


| 


ance. These hundred years they have 
summoned the household to family 
prayers, but somehow that state 


have passed his days escapes them. 
May be it is the difference between 
the XIIth century and the XXth, may 
the difference between Mr: 
Jones and St. Francis. Be that as it 
may, in Europe the men and women 


|few pounds, to get drunk amongst the 


of | 
Francis seems to 


By TITIAN 


in the street seem rather to have lost 
hope of family prayers as a means to 
spiritual exaltation. 

Art That 
it which is not to be found in churches 


remains. wine of the spir 


and chapels is perhaps preserved in 


and Burlington 
So to 


he 


pictures on tap at 
Burlington House 
Miss 
the 


give a 


House. goes 
Jones to 
Strange, that 
will whole 
month’s holiday to taking his daugh- 
ter to 


Jones; even takes 


Fiorence. by way, 


though Jones 


Florence, he will give 


up a Saturday afternoon's golf for a 
visit to the National Gallery. 


hever 


Charity 
begins at home but Culture, it seems, 
begins and ends on the continent (a 
temporary loan exhibition is of course 
quite different from a 
tional collection. 


permanent na- 
To go to Burlington 
House is to go half way to Italy, is as 
meritorious, shall we say, as a trip to 
Antwerp). the 
now doing their spiritual tippling on 
pictures and pictures, I fear, are not 
giving them all that 


Anyhow Joneses are 


was looked for. 


The headache comes sure enough, and 
the bad mouth, but not the inebria- 
tion. The fact is that though any fool 


can get drunk in a night club for a 


. 


primitives one must be another 


Meanwhile traipses 
round the rooms of Burlington House, 


sort 
of fool. Jones 
his wife reading from the catalogue, 
the children shuffling in the rear. 
He has been there only an hour and 
never in his life 
But with 
learing himself 


tired. 
air of 
given 


he more 
feigned 
he 


was 
an ill 
away, 


when, 
has 
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FRANK ALVAH PARSONS 
Frank Alvah Parsons, who has been 
president of the New York Schoo} of 
Fine and Applied Arts, Broad. 
way, for twenty-five years, died on the 


999° 
aevoil 


9 
oO 


afternoon of May 26th in the Doctors’ 
Hospital, of 


heart disease, after g 


week’s illness. 


brother, Charles, of Springfield, Mass. 


He is survived by g 


achusetts, where the burial will take 


place. 
Mr. Parsons was born at Chester. 
field, Massachusetts, on April 1g 


1866, a son of Alvah and Sarah Gap. 


derson Parsons. He was educated at 
the Wesleyan Academy and Columbia 
University, 


Bachelor of 


the 
He 


receiving degree of 


Science studied jy 


various art schools in France, Eng. 
land and Italy. 

The institution of which Mr. Pay. 
sons assumed the direction in 1995 
was the old Chase School of Art, the 
enrollment of which had fallen to 


Mr 
sons developed the school so that by 
1927 it 
1921 he established a branch in Paris 


about a score of students. Par. 


numbered 800 students. [py 


on the famous Place de Vosges and 
six years later 214 pupils were rezjs. 


tered there, representing every state 


in the nation, several provinces of 
Canada and eighteen foreign coup. 
tries. 

Mr. Parsons had lectured on art. 


chiefly applied art, in many Americay 
cities regularly for years at the Brook. 
lyn Institute of Arts, the Metro 
politan Museum and at his school ip 


Fine 
Paris. His books include Psychology 
Decoration, Its Prin. 
rt 


of Dress; Interior 


ciples and Practice: {ppeal in Dis- 
play Advertising. 

He the Le. 
gion of Honor by the French Govern- 


1927. 


was made a Knight of 


ment in August, 
WILLIAM OrpwWay PArtTRIDGE 
William 
American 
hibitor at 


Ordway Partridge, noted 
who 


Salon at 


sculptor, 
the 
and 


Was an ex: 


Paris the age 


of twenty whose sculptural por: 
traits now stand in museums and pub- 
lic places throughout the United States, 
died in New York City 
May 22nd, at the 
cording to The New 
14 East 
Partridge is 


on Thursday 
age of sixty-nine, ac: 
York His 
Sixtieth street. 


Times. 
home was at 


Mr. survived by a 


widow, Mrs. Margaret Ridgely Par: 
tridge, and their daughter, Margaret 


Livingston Partridge, and by his son 


of a former marriage, George Sidney 


Partridge. 


Mr. Partridge’s statue of Samuel J 
Tilden was unveiled on Riverside 
Drive at 113th Street in 1926. He was 


the sculptor of the statues of Thomas 
Jefferson Alexander Hamilton as 
well as the bust of Dean van Amringe 
at Columbia University; the 
marble group of the Pieta in St. Pat- 
rick’s Cathedral; the — esquestrian 
statue of General Grant in Brooklyn; 
the bust of Theodore Roosevelt at the 


and 


heroic 


Republican Club, and the marble 
“Peace Head” at the Metropolitan 
Museum of Art. His last work, 4 


statue of Lyon Gardiner, is about to be 
Saybrook, Connecticut. 
His portrait busts include more than 
fifty distinguished men of time. 
His sculptural ideal, entitled “Nearing 
the Corcoran Gallery it 


erected at 
his 


Home,” is at 

Washington. 

Mr. Partridge was born in Paris 00 

| April 11, 1861, of American parents 

When the family returned to America 
(Continued on page 15) 


the word of release, when he finds 
|himself again in Piccadilly, how good 
a cigarette tastes, how gay and lively 
the cabs and omnibuses appear, how 


he will enjoy his lunch. So perhaps, 


latter all, the Italian pictures have 
lone something to enrich the life of 
| Mr. Jones. 
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LONDON LETTER 


National icine ‘of Grafton 


Galleries 
Abdy Galleries Show Maclet 


English Paintings at Independent 

Purchases from Chantrey Be- 
quest ; 

Rubin at Tooth’s 

Lefevre Shows Lurcat 

Reynolds’ Self Portrait Dis- 
covered 


Rumored Destination of Brang- 
wyn Paness 

Manson May Succeed Aitken 

In the Galleries: Modern French 
Painters, Old Master Draw- 
ings, etc. 





By LOUISE GoORDON-STABLES 


Recently there have been many 
exhibitions of more than usual inter- 
est. The opening of the newly formed 
National Soc iety of Painters, Engrav- 
ers and Potters at the Grafton Galler- 
ies, though hardly rivaling the Acad- 
emy as Was at first suggested, pro- 
vided an extremely lively show. It 
included work by quite a number of 
regular Academy exhibitors, among 
them several members and associate 
members. The latter two groups, how- 
ever, appear to have reserved their 
pest work for the showing of the olde. 
organization, which will undoubtedly 
continue to exercise a major claim 
until it has been de nevattond superseded 
by the newer and younger society. 

The most interesting psc of the 
National is probably the sculpture 
which, representative of some of the 
most accomplished and soundest of 
the advanced work, is shown along 
with the paintings. The display of 
sculpture in an informal setting cer- 
tainly attracts more purchasers than 
the traditional method of relegating 
works in this media to a room of 
their own. Artists should certainly 
band together in the future and insist 
that their creations receive the most 
advantageous presentation possible 
Frank Dobson's brass heads of Osbert 
Sitwell and Maurice Lambert's bur- 





| the 
| W. Russell, 





|emphasis upon 


| 


| Simplification. 


nished aluminum portrait bust of Edith | 


Sitwell wear well on second acquaint- 
ance, while the virile bronzes by Eric 
Schilsky confer distinction on the 
galleries in which they appear through 
their swift characterization and mas- 
terly technique. However, it is diffi- 
cult to determine the basis of selec- 
tion of many of the exhibits, since a 
great many contemporary artists of 
outstanding reputation have either 
been omitted or have failed for vary- 
ing reasons to accept the invitations 
tendered them. Despite a large pro- 
portion of interesting work, the so- 
ciety as yet offers no very serious com- 
petition to the existing organizations. 
* * * 

At the Abdy Galleries, Carlos Place, 
is an exhibition of paintings by Elisee 
Maclet, a French artist who has ob- 
viously profited from his early occupa- 
tion as a gardener. The flower pieces 
which are treated with freshness and 
understanding, are among the most 
successful features of the show. The 
artist, who steers clear of the ordinary 
conventions in harmonizing tints, uses 
both the palette knife and the brush 
in his bold handling of pigment. Oc- 
casionally this audacity leads him 
astray, especially in some of the land- 
scapes, where the color tends to be 
unnecessarily violent. He has, how- 
ever, an undoubted talent for depict- 
ing nature in her most exotic moods 
and uses an impressionistic technique 
in rendering the sunlit landscapes of 
France, her seas and her rocks. It is 


OBITUARY 





(Continued 
the 
thrown 


from page 14) 
French Empire was 
Partridge went to Columbia, 
later going abroad for further study of 
sculpture. In Florence, 
Rome he knew Rodin, Boug 
Alfred Stevens. 


after over- 


and 
and 


Paris 
rereau 


In addition to his seulptural work 
Mr. Partridge, throughout his life, 
published articles on aesthetics, poems, 
etc. He was a lecturer at the Concord 
School of Philosophy, Stanford Univer- 
sity and other 
fessor at the George Washington Uni 
versity, Washington, D. C. He was a 
member of the Architectural League 
and hononary member of the American 
Institute of Architects and the Royal | 
Society of Arts, London. 


| 





institutions and a pro- | 


dustry. 


deserving 
this 


intensely individual work, 
of considerable popularity in 
country. 

ca ~ +. 

The Independent Gallery in Grafton 
Street is now showing some English 
paintings of the XVIIIth and XIXth 
centuries, the majority of them pleas- 
antly unpretentious little works by 
such artists as Richard Wilson, Bon- 
ington,. Constable and Gainsborough. 
With the exception of two landscapes 
by Gainsborough and Crome, the can- 
vases are not of major importance. 
The majority of them seem to record 
a relaxed mood when the artist gave 
informal expression to his own 
thoughts and emotions. Even the 
visit of Charles V to Francis I after 
the Battle of Pavia is not conceived 
in royal fashion but is a friendly ver- 
sion of an informal meeting between 
ordinary human beings. After so 
much that is virulent and provocative 
the quiet unpretentiousness of this 
showing is quite welcome. 

oo * * 

It is pleasant to report that Dame 
Millicent Fawcett’s “Portrait of Mrs. 
Annie Swynnerton” has been bought 
by the Chantrey Bequest from the 
Royal Academy Exhibition. Other ar- 
tists whose work has been honored in 
same way include Munnings, W. 
Fiddes Watt and Sir John 
Lavery. The work purchased from 
the latter artist is a clever 
two girls playing chess, seated on the 





study of | 


floor of a room. 
* a x 
If you are interested in learning | 
how Palestine really looks a visit to 


the Rubin exhibition at the Tooth Gal- 
leries will be most rewarding. The 
artist has the advantage of being a 
native of the Holy Land, who has 
learned his technique in Paris. 
thus imparts, through the media of a 
brilliant impressionism, an 
ing picture of the true Falestine, un- 
marred by the dramatically hot color 
indulged in by the mere tourist-artist. 
Rubin’s work is also notable because 
of his intimate understanding of na- 
tive character. The skillful arrange- 
ment of these compositions and their 
essentials give them | 
suggest actuality through 
The figure studies have | 
‘onsiderable power. 
* ea * 

At the Lefevre Galleries there is an | 
interesting showing of the work of the | 
French artist, Jean Lureat, which is | 
arousing considerable attention, 

* * * 


power to 


Sir Charles Holmes, since his re- 


| tirement from the directorship of the 


National Gallery, has shown abundant 
energy in many directions. He has 
not only accepted a post as one of the! 
administrators of the Funds of the 
Felton Bequest for the Melbourne Art 
Gallery, but has also been made art 
adviser to the firm of Wedgwood, 
whose Bicentenary Celebrations are| 
taking place very shortly. 

Ever since the days of Josiah this 
factory has been noted for its genius | 
in keeping abreast of the various de- | 
velopments affecting the potting 
Realizing that rival kilns, 
especially those in Ceecho-Slovakis| 
and Northern Europe are now raising | 
the aesthetic level of their pottery by | 
employing artists instead of purely | 
commercial designers, the Wedgwood | 
factory has taken an even more pro- | 
gressive step. By associating Sir 
Charles Holmes with their enterprise, 
they gain both an artist of distinction 
and a scholar whose knowledge of art 
developments and aesthetic principles 
must inevitably render his cooperation 
of the greatest valué. 

In former times, modifications in 


(Continued on page 19) 


FAHIM KOUCHAKJI 


Successor to 
KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 





PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 
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De Forest Speaks 
On Metropolitan 
Anniversary 


(Continucd from page 3) 


this event. Following a brief business 
session, addresses were made by the 
Robert W. de Forest, who 
presided; Professor Henry Fairfield 
Osborn, President of the American 
Museum of Natural History; and Dr. 
John H. Finley on “The Future of the 
Museum;” and a congratulatory letter 
from Sir Henry A. Miers, President 
of the Museums Association of Great 
sritain, addressed to the President of 
the Museum, was read. 

The address made by Robert W. de 
Forest is printed below: 

I have just read a recent book by 
Booth Tarkington entitled The 
Does Move. It is an illuminating and 
startling juxtaposition of the changes 
that have recently over 
world, both mechanically and socially 
—motors, aeroplanes, electric lights 
and skyscrapers, the new woman and 


Presicent 


come 


the new man, jazz, golf, and pocket 
flasks. 
But in no sphere of life has this 


movement been more rapid than in the | 


attitude of Americans toward art and 
art museums. Sixty years ago there 
were no art museums in America 


World | 


our | 


worthy of the name. Now there 
|many. Not quite the thousand that 
Sir Frederic Kenyon, in his recent bro- 
chure, attributes to America, but very 
many. Then there were no private 
collections of any important paintings 
in New York excepting one, and that 
was accessible only by invitation. 

Indeed, I recall in my childhood be- 
ing taken by my mother to see a single 
picture shown in a Broadway store at 
lan entrance fee of what was then 
called two shillings and is now called 
a quarter. That picture now belongs 
to our oWn museum. It is not a great 
work of art. It is by Leutze. It repre- 
sents Washington crossing the 
ware, standing up in a rowboat sur- 
j/rounded by ice floes, holding aloft an 
|American flag. It is not even his- 
itorically accurate, for Washington 
would never have lived to become the 
i*Father of His Country” if he had not 
| known the elementary principle of suc- 
cessful navigation, “never to stand up 
in a boat.” But its patriotic subject 
has justly given it a place with us. 

Indeed, to go a little farther back, 
my friend Kenyon Cox told me that 
his first attraction toward art was the 
wooden statue of an Indian, formerly 
ithe sign of most tobacco shops. 

To go back to the development ot 
art museums in America. Our three 
l\leading art museums were all estab- 
lished about sixty years ago; those of 
Boston and New York in 1870 and that 
of Chicago in 1879. Their establish- 
}ment marked the beginning of what 
is now a strong national movement. 
But the beginnings were very humble, 
|pitiably humble in the light of the 
| present. 


are | 


j}the spokesman. It 


Dela- | 


lalone. It 


The Art News 


Our OWn museum was not founded 
by the ambition or wealth of any sin- 
gle individual—it was the result of a 
broadspread civic effort, of which the 
venerable William Cullen Bryant was 
was headed by a 
large and influential committee of citi- 
zens. It took them two years to col- 
lect the paltry sum of $250,000 with 
which to start the museum, and when 
it was started its sole staff consisted 
of a clerk at $12 a week. Its first exhi- 
bition—a loan exhibition—was held in 
a hired dance hall. 

Now the museum which they found- 
ed, besides its great collections, re- 
quires an annual budget of more than 
five times that $250,000 to support it 
and has an income of over twice that 
amount consecrated to purchases 
has its own home, which 
has a frontage on Fifth Avenue of four 
city blocks. We already have more 
Rembrandts than can be found in 
either the Louvre or the National Gal- 
lery, acording to their most recent 
catalogues. We have the most impor- 
tant collection of armor to be found 
in the western hemisphere. 

Certainly, our museum world has 
“moved.” We are not a small museum 

we are a large one. The mere in- 
spection of it can be wearisome. We 
have no apology to make for its size. 
Nor do we deny that visitors who at- 
tempt to view our treasures within the 
space of a single day or even of sev- 
eral days may be wearied by the effort. 
But in nothing but a large museum 
could we display art in all its different 
forms, or the art of different civiliza- 
tions and different countries. This was 
the purpose of our founders. 


Said one of them, Professor George 


F. Comfort, a few months before our 
museum was incorporated: 
“The Metropolitan Museum of Art 


should be based on the idea of a more 
or less complete collection of objects 
illustrative of the history of art from 
the earliest beginnings to the present 
time. We consider this definition im- 
portant. It will be seen that whilst it 
gives a distinct purpose to our efforts, 
it includes all the aims, whether in- 
dustrial, educational, or recreative, 
which can give value to such an in- 
stitution.” 

Said Joseph H. Choate, another of 
our founders, at the opening of our 
first home in Central Park in 1880, 
speaking for the founders: 

“Their plan was not to establish a 


mere cabinet of curiosities which 
would serve to kill time for the idle, 
but gradually to gather together a 
more or less complete collection of 


objects illustrative of the history of 
art in all its branches from the earliest 
beginnings to the present time, which 
should serve not only for the instruc- 
tion and entertainment of the people, 
but should also show to the students 
and artisans of every branch of indus- 
try, in the high and acknowledged 
standards of form and color, what the 
past had accomplished for them to 
imitate and excel. 

We must be true to the purposes of 
our founders into whose labors we 
have entered. 

We are not merely a museum of the 
so-called fine arts. We recognize no 
caste system, no aristocracy in art. 
To us all arts are fine arts, of whatever 
material they are created, whatever 
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civilizations have produced them. and 
whatever countries have given them 
birth. We believe that no less honor 
should be given to the art which gy. 
presses itself in textiles or Ceramics 
than to that which expresses itself jp 
painting or sculpture. All arts are fing 
arts which produce beauty and inspire 
a love of beauty in the beholder. 

Nor we believe that 


do fine 


( art ig 
confined to those particular Styles 
which the Western civilization, t 


which we have fallen heirs, has pro- 
duced, whether classical, Romanesque 
Gothic, or Renaissance. All these suc. 
cessive developments of Western art 
have their own beauty and their owy 
attraction. We honor equally the arts 
of other civilizations and countries— 
the Mohammedan art of the Near Kast 
and the older arts of the Far Kast, 
China, India, and Japan. We cherish 
no less the Japanese screens and the 


Japanese porcelains which have re. 
cently come to us through the mag. 
nificent bequest of Mrs. Havemeyer 


than we do her Rembrandts and her 
Grecos. 

With such a program we Could not 
be a small museum. To us it is only 
by the juxtaposition of arts of differ. 
ent kinds and different times and dif. 
ferent countries that true art can be 
seen and studied and that beauty of 
all kinds can find its inspiration. 

We are perfectly conscious of the 
charm of a small museum. The segre. 
gation in a single place of a particular 
form of art or the art of a single ciyj]. 
ization or a single country may giye 
greater aesthetic pieasure to the aver. 
age visitor than the aggregation of al] 

(Continued on page 17) 





**Ringwood-Hampshire”’ by 
Size 


20” 








Patrick Nasmyth, 


1787-1831 


r 43" 


OLD 


* HOWARD YOUNG GALLERIES 


AND MODERN 


PAINTINGS 


NEW YORK 
634 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 





BC LU LL LELLCLLLL LECLERC LCL LL TUL 





HUN 


1" 
| 


GOLDSCHMIDT 


GALLERIES 





Jae 


UE a 


TA 


WNMAL (udsi ny 


TT TTT TT 


FRANKFURT: Kaiserstrasse 15 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 


- 








Nowhere is there so great a | 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year, 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 


Harriman National Bank 
Fifth Ave. & 44th Street 
New York, N. Y. 


Atn> 


Auctioneer 
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INC, 


PAINTINGS 


NEW YORK: 559 FIFTH AVENUE 
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De Forest Speaks 
On Metropolitan 


. 
Anniversary 
(Continued from page 16) 
arts Which is found in our own mu- 
eum. By such a segregation, attention 


js focused on a single unity. It 
easily be that 
showing only a single picture 
gle flower may evoke 
than the sight of many pictures and 


habit of 
or a sin- 


the Japanese 


more response 


many flowers grouped together. But 
such a limited sphere is not ours. 
While the aesthetic value may be 

the educational value would 


greater, 
The needs of students would 
The inspiration 


be less. 


not be met. which 


our ( 
leges, not only in art but in history 
and in the development of civilization, 
. . 

would be lacking. 


It may be tiresome for a visitor to 
have to walk through many galleries, 
in the contents of which he has no 


interest, to find the particular objects 
he wishes to see. I find it tiresome 
myself when I go to the Louvre to 
have to pass through a forest of frigid 
statuary to attain the shrine of the 
Venus of Melos, but it is less tiresome 
than if I had to journey to Montmartre 
or Clichy. It should be no more tire- 
some to search out the Altman Col- 
lection in our museum than it would 
have been to risk the perils of Fifth 
Avenue traffic in order to find it in Mr. 
Altman’s own home. 

And in what direction will mu- 
seum world “move” in the future? In 
mere bulk? I hope not. For it will be 
our policy whenever we can illustrate 
any particular art by a better example 
than we now have to discard the poor- 
er. In variety? Probably yes. For we 
must follow the injunction of our 
founders, Which corresponds with our 
own convictions, to illustrate all arts. 
In the use of the facilities we furnish 
to our schools and colleges and to 
others for educational purposes? | 
hope yes. 

Not long ago it was my duty to pre- 
sent prizes given at the Washington 
Irving High Schoo! for familiarity with 
the treasures of our museum. I was 
called upon unexpectedly to say some- 
thing. I bethought myself and con- 
cluded I would first find out how many 
of the host of young women present 
were familiar with our museum. I! 
asked those who had visited the mu- 
seum to rise. To my amazement, al- 
most all in that large auditorium came 
to their feet. I hope the next time I 


our 


am called upon to preside over such 
a function it will not be almost all, 
but all. 

I hope our museum will “move” by 


entering more and more into the lives 
of the people, by becoming more hu- 
man. A friend of mine told me that 
on entering the museum one day she 
saw a small girl bringing her younger 


brother into the museum and _ heard 
her say to the boy, “Now, Bobby, I will 
take you to see the Iron Man.” My 
friend, in her sympathy with these 


children, said to the girl, ‘‘May I not 
show you the way to the Iron Man?” 
The girl turned to her with an expres- 
sion of indignation, ‘“‘Missus,” said she, 


“don’t you suppose I know my way 
about my museum?” | hope every 
child and every man or woman in 


New York, however humble their so- 
cial standing, will know this museum 
as “their museum” and will come here 
to find the joy and inspiration which 


only beauty can give. And thus our 
museum will “move” on to even 
freater achievement and become a 


better as well as a larger 


E.J.vanWISSELINGHs.6° 
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PAINTINGS 


PUBLISHERS 
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M. BAUER a. o. 
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MOCK AUCTION 
BILL OPPOSED 


LONDON-—Standing Committee “B” 
of the House of Commons decided on 
May 6th by twelve votes to nine, to 
strike out the first clause of the Mock 
Auction Bill, and then agreed to pre- 
sent a special report to the House 
stating that they did not consider it 
advisable to proceed further with the 


| bill, reports the Daily Telegraph of 
London. 
A private member’s measure, the 


museum gives to schools and col- | 


museum. | 


bill makes it an offence for any person 
to conduct “mock auction,” or “rigged 


sales,” in which spurious or faked 
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tions, tricks, or 
are employed to induce people to buy 
goods. 

Mr. Alfred Short (Under-Secretary 
for the Home Office) said the Home 
Secretary could not give his support 
to it. He strongly advised the commit- 
tee to reject Clause 1. 

As the law stood, he continued, it 
was within the province of any trader 
to praise his goods, and even to in- 
dulge in what was known as “puffing.” 
For instance, to prosecute an auction- 
eer for describing a house as “conve- 


nient and commodious” would make 
the law both ridiculous and unwork 
able. 


If, however, he wrongly described 
an article, saying, for example, that a 


watch was “gold,” whereas he knew it 


| 
| goods are represented as of genuine | 
| or superior quality, or where decep- | 
misrepresentations | 





was made of common yellow metal, he 


committed the offence of obtaining 
money by false pretences. 
If prosecutions were not possible 


under the existing law, the bill would 
do nothing to improve the position. A 
serious objection to the bill was that 
it made a change in the criminal law 
by making it an offence to sell inferior 
goods even if there was no evidence of 
intention to defraud. 

Admiral Beamish (C., Lewes) was 
amazed at the champion of the Home 
Office standing up for mock auctions. 

Mr. Short: The hon. member must 
not say that. I only stated what the 
law is. 

Admiral Beamish 
nothing personal to Mr. Short. He 
thought it was not right for a repre- 
sentative of the Home Office to retire 
behind the intricacies of the law when 


said he meant 


17 


there was a strong demand all over 


the country for protection against 
fraud. 
Commander Southby (C., Epsom) 


| protested against the representative of 





the Home Office coming down “like a 
ton of bricks” on a bill which had 
passed second reading without opposi- 
tion. The law was, no doubt, “lovely” 
as it stood, but it would not work. 

Captain Waterhouse (C., Leicester) 
admitted that many years ago he 
bought for half a guinea in a booth at 
an agricultural show a watch worth 
sixpence. He objected, however, to 
petty interference with trade, and 
thought it better to buy experience 
than have it forced on one by legisla- 
tion. 

“Don’t let us in this House,” he con- 
cluded, “try and keep a fool and his 
money together.” 








OLD PANELLED ROOMS 
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EDWARD PRILL Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 


This fine specimen of the early English 
Art of Silversmithing was made by 
William Cripps in London, 1757. 


Frequent shipments from England of 
Antique Silver and Old Sheffield make 
our rooms always interesting. 


Cable address: 
Prilward, New York 


A true reproduction of an Antique Cup 
and Cover modelled from the original 
made in London, 1764. it is heavily 
silver plated on copper and may also 
be had in sterling silver. 


The perfect care and precision of handi- 
work which has made our name impor- 
tant to Dealers and Decorators for over 
a quarter of a century is illustrated in 
this reproduction. 


Your correspondence is invited 
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ANCIENT TOMBS 
FOUND IN NUBIA 





osign 

CAIRO.—Last November the Egyp oer 
tian Government dispatched to Nubia raee i 
an expedition to carry out archaeo ors a 
logical research work in anticipation with il 
of raising the Assuan Dam, the result GALLERI ES fast 2 
of which, it is estimated, would flood whole 
an area of nearly one thousand square an Ol 
miles of land and thus preclude the aaa th 
possibility of further excavations, a signer’ 


SPECIAL EXHIBITION OF 


PRIMITIVE 






cording to a New York Times corre- | mainta 
spondent. 7 
The government opened a credit of | 





$150,000. Two Englishmen, accompa Sir 
nied by three Egyptian Egyptologist: | jnto t 
and more than one hundred workmen, | NEGRO ART discové 

Joshua 


started digging. 
They have now found south of A 
suan, in what is called the Valley of | 


somew 
wearin 


















the Lion, sixteen cemeteries and 250 | period, 
tombs, one of which is regarded as | by a bi 
the most important, because it con- feature 
tains all materials intact and is pre-| conclus 
historic. One cemetery belongs to the} of can 
eighteenth dynasty, another is Greco- | Port J 
Roman. forced 
Most of the finds appertain to the| casione 
civilization of Meroé, the second cap- | this ac 
ital of ancient Ethiopia, first men- | tribute 
tioned by Herodotus. This lot includes | portrai 
many important objects in gold ana | a lette 
precious stones. time. T 
The Assuan Dam is about one hun- air, qui 
dred and fifty miles up the Nile from great | 
Luxor, the site of ancient Thebes, | powert 
where the tomb of Tut-ankh-Amen re- | WOOD SCULPTURE 
vealed the opulence of the eighteenth | — paae eunea . 
dynasty. It ha 
The prehistoric tomb among the | series ¢ 
finds south of Assuan should represent for the 
Egyptian culture before Upper and “ROMAN PEASANT GIRL” By G. DE CHIRICO EARLY Lords § 
Lower Egypt were united under Menes a ie ene roe viet F Royal 
and the first dynasty. While it may In the current exhibition of paintings by de Chirico at the to Ame 
not yield as magnificent art treasure: Balzac Galleries. panels 
as the tomb of Tut-ankh-Amen, its dis- pire an 
covery intact is regarded as of great The cemetery identified as of the The tombs of the Meroitic civiliza- | likely t 
importance in filling in the history of| eighteenth dynasty may add to the|tion propably are about 2,600 years priate 
the period before Egyptian civilization | artistic record and the history of that | old. The Greco-Roman tombs are be- S East S4TH STREET New YORK City Denials 
took a sudden upswing and the first | dividing period when Egyptian cul-| lieved to correspond to the Ptolemaic be cred 
pyramid was built. ture came strongly under foreign in-| period, about three centuries before 
fluences. Christ. The 
Charles 
of the 
has bee 
Mr. J. 
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LONDON LETTER 


(Continued from page 15) 


design and the introduction of new | 
patterns were made largely in accordad- 
ance with the suggestions of custom- 
ers—a haphazard method, fraught | 
with innumerable dangers. The day is| 
approaching when industry as a| 
whole will realize that such a course | 
can only lead to commercial suicide | 
and that the employment of artist de-| 
signers is the only logical method of 
maintaining high standards. 


fast 


* * m 

sir Charles Holmes has also come 
into the limelight of late through his 
discovery of a “Self Portrait” by Sir 
Joshua Reynolds, showing the artist} 
somewhere in the early twenties, 
wearing the broad brimmed hat of the 
period, gallantly held back at one side 
hy a band of ribbon or galoon. Certain 
features of the portrait lead to the} 
conclusion that it is one of a number | 
of canvases painted by the artist at | 
port Mahon in 1749, during an en-| 
forced stay of a couple of months oc-| 
easioned by a fall from a horse. To} 
this accident we may undoubtedly at- 
tribute the swollen lips of the present 
portrait, which are indeed alluded to in | 
a letter written by the artist at this} 
time. The work has a Rembrandtesque | 
air, quite natural in an age when the| 
sreat Dutchman’s art was exerting a 
powerful influence upon England. 





* * * 


It has been rumored that the fine | 
series of panels designed by Brangwyn | 
for the Royal Gallery of the House of 
tords and arbitrarily rejected by the | 
Royal Arts Commission are to come 
to America. But as the theme of the 
panels is the glory of the British Em-| 
pire and her produce, it seems hardly | 
likely that they would find an appro-| 
priate setting outside of England. | 
Denials of the rumor are therefore to| 
be credited. 

* «* 

the resignation of| 
Charles Aitken from the directorship 
of the National Gallery at Millbank | 
has been followed by predictions that 
Mr. J. B. Manson would be his suc- 
cessor in office. Mr. Aitken has done 
notable work, especially in bringing 
the venture of a people’s gallery in 
Whitechapel to happy fruition. He 
has also succeeded in humanizing and 
popularizing the Tate Gallery’ by 
means of special showings calculated 
to appeal to individuals of varying de- 
grees Of art education and widely 
divergent shools of thought. Through | 
his progressive and practical ideas, a 
young artist was allowed to turn a 
once dreary basement refreshment 
room into a thoroughly delightful and 
witty gathering place. He has bought 
with wisdom and courage and we are 


news of 


The 


the richer for his term of service. Mr. 
Manson, whose election is being sup- 
ported by many of the trustees, has 


seen some 
Milbank. 


eighteen years of work at 
* ~ + 


The Leicester Galleries are now 
holding a highly provocative showing 
of four of the most advanced French 
painters, of whom only Severini was 
previously familiar to the present 
writer. Still clinging to some extent | 
to his earlier futurist leanings, this| 
artist has developed his talent for the 
decorative and turned out some com- 
positions that 


: excel in this direction. 
Vollier, also, has skill in turning 
rather nightmarish themes into inter- 


esting designs, but the more ingra-| 
tiating aspects of his art are almost | 
overpowered by an omnipresent insis- | 
tence upon the disquieting horror of 
existence. Jean Metzinger, primarily | 
Interested in classical expression 
through geometrical symbols, goes as 


lar as possible within the limitations 


of his technique. Kotchar, in his 
paintings in space,” provides some| 
half dozen sculptural puzzles. All 





four are interesting, but they demand 
‘oo much effort from the ordinary in- 
dividual to be either comprehensible 
or enjoyable. However, this same 
criticism was probably made of Blake 
In the XIXth century. 


* * «* 


If you have a few minutes to spare | 
or the enjoyment of some Tiepolo 
drawings, 


then the Savile Gallery| 
should be your goal. Here one may| 
find some beautiful studies by this | 
masterly draughtsman, distinguished 
by their inimitable firmness of line| 
an feeling for form. After these, | 
mare a landscape drawing by | 
Oussin and a figure study by Tintor-| 
etto which also to m: 


helps make this | 


gallery a pleasant oasis in a busy Lon- 


don day, 
* . * 


Another 
ter 


a interesting show of old mas-| 
drawings is to be found at the 


| vice 


ANNUAL MEETING 


A report of the annual meeting of 
the American Art Dealers’ Associa- 
tion, held on May 6th, has just been 
forwarded to this office. 

The present officers, F. Newlin 
Price, president; Otto Torrington, 
vice president; R. W. Macbeth, treas- 
urer, and W. M. Grant, secretary, were 
re-elected. The first medal of the As- 
sociation, given for distinguished ser- 
to fine arts in America, was 
awarded to Mr. Arthur Kocian, who 
was secretary of the commission on 
decoration ot the Missouri State Capi- 
tol. 

Mr. Macbeth offered a _ resolution 
which was unanimously approved, pro- 
testing against the action of The Arts 
in holding a contest to determine the 
nineteen leading American painters. 
Such a contest, Mr. Macbeth said, was 
misleading to the general public. 

Among the guests at the meeting 
were Mr. Ehrich, who spoke of the 
dealers’ difficulties created by a de- 
mand for expert documentation of 
paintings; Mr. Potts, of the Artists’ 
Professional League, who suggested 
contractual forms between painters 
and dealers, and Mr. Purdy, secretary 
of the Antique and Decorative Arts 
League, who compared the activities 
of the Dealers’ Association with those 
of the Grand Central Galleries. Both 
held exhibitions in Atlant&, the Asso- 
ciation paying its own expenses 
whereas the people of Atlanta paid 
expenses and an advance commission 
to the Grand Central Galleries, Mr. 
Purdy said. 


Colnaghi Galleries, New Bond Street. 
These are by Dutch artists and include 


a delightful Van Huysum “Flower- 
piece” in the artist’s characteristic 
style, with loosely grouped blossoms 


creating a series of graceful, flowing 
lines. Two river scenes by Jan van 
Goyen come from the collection of 
Marius Paulme and a drawing of a 
Village Street by Van Ostade is a 
charming example of the artist’s best 
manner. If the collection does not in- 
clude the names of the great aristo- 
crats of Dutch art, it contains a group 
of works that make a great appeal be- 
cause of their intimate and appealing 
grace. 


‘ART DEALERS HOLD | 
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Art Dealers Hold 
Annual Tournament 
The Annual Golf Tournament 
of the American Art Dealers’ 
Association was held at the En- 
glewood Golf Club on Tuesday, 
May 20th. Twenty-six golfers 
competed. Morning and after- 
noon rounds of eighteen holes 
were played and prizes were 
given for low gross and low net 
for each round as well as for the 
thirty-six holes. Dinner and 
bridge at the clubhouse followed 
the tournament. The next will 
be held in October. 
Prizes were won as follows: 


Low Gross, 36 holes, Ray Hol- 
land, 84—84—168. 

2nd Low Gross, 36 holes, F. N 
Price, 88—81—169. 


Low Net, 36 holes, Roland Balay 
(28) 102—95—141. 











SPURIOUS TIEPOLO 
OFFERED FOR SALE 


NICE.—A painting entitled ‘Christ 
and the Adulterous Woman,” attribut- 
ed to Gianbattista Tiepolo, known as 
Il Tiepoletto, has ben found spurious, 
after 1,500,000 franes had been 
fered for it by Colonel Edmund Sayer, 
U. S. A. retired, who 


of- 


resides 








| 
| 
| 
| 


| 
| 


here, | 


according to a New York Herald cor- | 
ss 
respondent. The person who offered | 


the painting for sale, Baroness Lan- 
dauer, has been charged with attempt 
to defraud. 

The baroness, 
Roquebrune, said that the 
was at her home in Hanover when 
Colonel Sayer offered to buy it. As 
he saw the actual picture, 
Colonel Sayer perceived that it was a 
copy and informed the police. The 
baroness’ villa was searched and sev- 
eral documents were seized. 


who has a villa 


soon as 
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576 Madison Ave., N. Y. 
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MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
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WILLIAM MACBETH, Inc. 
15 East 57th St. New York 




















OPENED 
New low-priced section in the 


ARCHIPENKO ART SCHOOL 
16 West 61st St., New York 
SCULPTURE—DRAWING 


PAINTING—CERAMICS 
From 1 to 4:30 P. M. 








' MAURICE H. GOLDBLATT | 
Art Expert 


Paintings Authenticated 
and Appraised 


219 No. MICHIGAN 


AVE. 








_Chicago, Illinois 








—_—_—__E—_—__ 


| RALPH M. CHAIT 


600 MADISON AVE.. N. Y. 
at Fifty-Seventh Street 


SPECIAL EXHIBITION OF 


SCYTHIAN BRONZES 


AND 


HAN POTTERIES 





| CHINESE ART 


7 Member Antique and Decorative Arts League 
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BALZAC GALLERIES 


PAINTINGS BY 


Giorgio de Chirico 


102 East 57th Street New York 








THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 








G.R.D. STUDIO. 


58 West 55 St., New York 
EXHIBITION 
GLADYS R. DICK COLLECTION 
Of Modern Paintings 


Fridays, 1 to 6 p.m., June, July, August 


Chev: Prof. P. FARINA 
AUTHENTICITY — RESTORATION 
oF OLD MASTERS 


200 West 57th Street, New York 
and 1350 So. Sist St., Phila., Pa. 


























PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 























“THE UNMASKING” 





By ‘ALBERT STERNER 


Courtesy of the Kleemann-Thorman Gallery 


THEFTS INMADRID | 
ARE DISCLOSED | 


MADRID.—The press censorship im- | 
posed by the former dictatorial govern- 
ment made it impossible to report a) 
robbery committed in the Print De-| 
partment of the National Library, 
which was discovered last September. 
It soon became known, however, that 
the antique dealers had been warned | 
against purchasing any of the stolen 
property, and that they were asked 
to communicate with the police should | 
it be offered tothem. The prints sfolen 
included sixty-seven of the most valu-| 
able items in the national collection, 
of which fifty-seven were by Rem- 
brandt, five by Durer, and five by Lucas 
van Leyden. The police of other na-| 
tions were also informed. A member | 
of the clerical staff in the Library was 
arrested on suspicion and thrown into 
prison, where he was kept in solitary | 
confinement for several months, with- 
out trial and without proof of the | 
charges against him. He was released 
last January, when Primo de Rivera 
was deposed, and subsequent events 
proved his innocence. 

A few weeks ago, some of the stolen | 
prints were recognized among those | 
illustrated in the catalogue of a sale | 
that was to have been held in Berlin | 
the end of April. Investigations dis- 
closed that a Berlin firm had purchased | 
them through a man named Lopez, who | 
had represented himself to be the en- 
voy of an impoverished noble family. | 
When this information was received 


|above suspicion. He sold 


| (about $5,000). 


| in Madrid the police of the city prompt- 
| ly arrested Lopez, who had a part time 


post in the National Library and also 
did some work in the Academy of 
Jurisprudence, where his correspond- 
ence was addressed. He was convicted 
after a long cross-examination and his 
statements led to the arrest of a woman 
in whose possession were found a 
number of old books, also taken from 
the National Library. These volumes 
prove that Lopez had a very thorough 
knowledge of the book market as they 
are most saleable. They include sev- 


eral incunabula and scarce Americana | 


such as Buccaneers of America, Voy- 
ages in America, New Travels in the 
States of America, Of the Commerce 


|in America, and A General History of 
|\the British Empire in America. 


It appears that Lopez was able to 
work unnoticed because of the high 
esteem in which he was held by those 
above him. In fact, he was the only 
member of the staff not molested by 
the police as he was considered to be 
the stolen 
objects in Berlin and had received alto- | 
gether sums exceeding 100,000 marks 
Most of this has been 
recovered. 

The director of the National Library, 
Senor Rodriguez Marin, has resigned, 
but his resignation has not been ac- 
cepted as no blame can be attached 
to him in connection with the affair. 
On the other hand, he has rendered 
valuable services in the discharge of | 
his duties since he was appointed to| 
his present position several years ago. | 
—E. T. 
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MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


New York 


Saint Louis 
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M. GRIEVE 


COMPANY 


DISTINCTIVE FRAMES 


SPECIALIZING IN 
HAND CARVED ANTIQUE FRAMES 
HAND CARVED MODERN FRAMES 
ANTIQUE MEZZOTINT FRAMES 
TAPESTRY MOULDINGS 
WOOD CARVINGS 
PERIOD MIRRORS 


One of the foremost collections of rare Antique frames in America 


is shown in our galleries. 


A picture painted in a certain era must be 
accorded a frame which corresponds to that 
era. 


AIDS TO 
PROPER 
FRAMING 


A painting, be it old or new, must be graced 
& § 

by a frame whose tones repeat the harmony 

of colors of the subject. 


The frame must coincide with the details in 
the picture, to strengthen its perspective and 
thereby beautify it. 








Our reasonable prices and the superior quality of our stock recommends 


them highly to the trade. 


234 East 59th Street New York City 


Member Antique and Decorative Arts League 
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“WINTER SILENCE” 


COLLEGE ART ASSN. 
PLANS EXHIBITS 


Audrey McMahon, editor of Parnas- 
sus and a member of the Committee 
on Traveling Exhibitions of the Col- 
lege Art Association, sailed for Eu- 
rope May 22nd for the purpose of as- 
sembling traveling exhibitions of mod- 


1772 


Courtesy of the Kleemann-Thorman Gallery 


ern French paintings. 
will be circulated 
universities and mu- 
seums during the coming season by 
the College Art They 
are to contain representative work of 
living painters. 

Prof. Hans 
Secession, is 
mittee 


Austrian and 
These exhibitions 


among colleges, 


Association. 


Ranzoni, President of 
in charge of the com- 


assembling the Austrian ex- 


By C. JAC YOUNG 


| 
hibition and is aided by Dr. Heinrich | 
Gluck of the Austrian Museum for Art| 
and Industry. This exhibition will} 
have a press showing at the E. and A. | 


| Silberman Galleries in October before | 


it is circulated throughout the country. 


The French exhibition will consist 
of twenty paintings by artists whose 
work has never been shown in this 
country, together with twenty paint- 








ings 


by 


representative artists. 


Mr. 
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bling of this exhibition. It will have 


Louis Reau, editor of the Gazette des |a press showing early in October at the 


Beaux 


Arts, 


is aiding 


in the 


assem- 


Wildenstein Galleries. 














SHANGHAI 


OTTO BURCHARD 


AND COMPANY, Inc. 


C. 


EDWARD WELLS, Managing Director 


KARLY 
CHINESE 


ART 


AN INTERESTING: COLLECTION 
IS NOW ON EXHIBITION 


NEW YORK 


13 EAST 57th 


STREET 


BERLIN, W9 
FRIEDRICH EBERT STR. 5 


——— ~- —_ ean gery re ee 














Visitors to London are cordially invited 
to the Galleries of 


Spink & Son Htd. 
5,6& 7 King Street 


St. James's 


Dondon, %.U1.1 


STefepBone: Gerrard 5275 (3 Lines) 


Finest Oil Maintings 


Catites: ' Zadeite, Rondon.” 


One hundred and Fifty Eight Wears’ Lrperience at Dour Service 


One Hundred and Fifty Eight Wears’ Experience at Wour Service 
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SPANISH LETTER 


Industrial Museum Reorganized 

Fine Arts Club Adopts New 
Exhibition Policy 

Palace Containing Archives of 
Aragon to Be Repaired 


By E. Trrou 
Museum of Industrial 
is being thoroughly 
new executive committee 
has been appointed and Sefior Luis 
Perez Bueno elected Director. This 
appointment is in itself most auspi- 
cious, as it would have been difficult to 
find a man better qualified for this 
post. Sefior Bueno is not only a high- 
ly respected critic and the author of 
several standard works on furniture, 
glass, etc., but an extremely practical 
man with first hand knowledge of the 
art market. Since the passing of the 
law imposing export duties on an 
tiques, he has been the leading figure 
in the licensing office, where his un- 
failing courtesy and equanimity have | 
been of the greatest assistance to col 
lectors and dealers. 

Work on the 


Art 
reor- 


The old 
in Madrid 
ganized. A 


old museum is pro 
ceeding rapidly. Its scope has been 
widened and since it now includes an 
extensive range of exhibits, the name 
has been altered to “National Mu- 
seum of Decorative Art.” Numerous 
acquisitions have been made recently, 
both by purchase and gift. Some of 
the departments have already ac 
quired great importance. The assem- 
blage of non-ecclesiastical embroider- 
ies is the finest in Spain, while the 
majolica specimens, comprising the 
wares of Teruel, Valencia, Manises, 
Talavera, Alcora and Triana include 
several unique examples. There are| 
also some notable pieces of Hispano- 
Moresque inlaid cabinet work and 
early carved furniture from Leon, | 


}on 


Catalonia and Navarra. The 
textiles include some rare specimens 
of XIVth and XVth century Hispano- 
Moresque weaves and Gothic cut vel 


Castile, 


vets. There is no department that 
does not boast some feature of great 
interest to the student. Housed in a 


vast building in the picturesque Calle 
del Sacramento, right in the heart of 
old Madrid, the Museum of Decorative 


Art is one of the most fascinating in 
the city. 
” * * 
The Fine Arts Club has started a 


practical scheme in connection with 
the exhibitions held in its galleries, 
which is bound not only to revive in 
terest in artistic matters, but to be a 
substantial aid to artists in the selling 
of their work. The tickets of admis- 
sion to an exhibition are to be num- 
bered and a draw is to take place two 
or three days before its close. The 
owner of the winning ticket is al- 
lowed to select any of the pictures on 
view, providing that its price does not 
exceed the amount collected in admis 
sion charges. The artists fix a price 
each of the works exhibited and 
those chosen by the winner are paid 
for out of the gate money. Should the 


| available cash fall short of the valua- 
| tion of the canvas chosen, the painter 


and the would-be acquirer will be in- 

vited to come to terms. In cases 

where no agreement can be reached, 

the exhibition committee will act as 

arbiter and its decision will be final. 
* * * 


The dilapidated condition of the 
building housing the Archives of the 
Crown of Aragon has lately given rise 
to strong comment with the result 
that action is at last being taken. 
This collection of documents is of the 
highest value and together with the 
Archives of Simancas and those of 
the Indies in Seville, constitute one of 
Spain’s greatest historical and artistic 
treasures. The Archives of Aragon, 
especially, as was evidenced in the 
recent congress held in connection 


The Art News 


with the Barcelona Exhibition, occupy | 
first place from the point of view of 


ithe antiquity of the bulk of the docu- 


ments James the Conqueror started 
the organization of this collection in 
1260 and successive rulers added to it, 
until the time of Peter IV when it 
reached its greatest splendor The 
earliest MSS. date from the IXth cen- 
tury and give an authentic record of 
the history of the Counts of Barce 
lona, beginning with Wilfred the 
Hairy. 

The archives are located in an old 
palace, hallowed by tradition and of 
greatest artistic value. This edifice 
is a priceless example of the purest 


Aragonese Gothic architecture and 
was originally the abode of the fa- 
mous Counts of Barcelona. Peter IV 


dwelt here when he received the head 
of Bernardo Cabrera, his hapless 
favorite, and the mysterious Prince of 


Viana breathed his last within its 
walls in 1492 The National Tourist | 
Office has undertaken the task of re- | 


pairing the parts of the building that 
are in bad condition and of providing 
for suitable preservation and display 
of its contents. The Provincial Depu- 
tation is cooperating in the work. 


GOOD PRICES FOR 
ORIENTAL RUGS 


PARIS.--Old and modern carpets 
from the orient and Persia belonging 
to Mr. K. E. were sold on May 12th 
at the Hotel Drouot where some of 
the fine pieces caused lively bidding. 
A carpet from Sivas, Asia Minor, at- 
tained 12,000 frances; a Persian car- 
pet (Mahal), 7,000 francs; a Ferahan, 
4500 franes; a Mahal, 4,700 francs; 
a very beautiful old Persian carpet 
(Ferahan), 10,500 franes; a Chinese 
carpet, 6,000 frances; a very fine Per- 
sian carpet (Tabriz), 10,100 francs; 
and an Indian piece, a fine copy of a} 
XVIth century carpet, 6,500 francs. 
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Office: 
17 STATE STREET 
Tel. Bowling Green 4151 
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Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


many years of experience has placed us in posi- 
tion to give unexcelled and smart service 
clearing shipments through the U. S 


DEPARTMENT 
With our excellent warehouse facilities, on arrival of 
shipments we have same examined by | S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
WAREHOUSE so desired. 
DEPARTMEN 
T We specialize in the handling and packing of works of 
and household effects to 


paintings, 


ing and forwarding of domestic 


On large shipments consisting of 
furniture 


Van cases which reduce 
tation and packing, and also the possibility of damage 


NEW YORK 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S. W. 1. 
Telephone: Gerrard 8544 
Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 


FRIEDENBERG 


for promptly 
Customs 


fine turniture 
the world, and also attend to boxing, crat- 
shipments 


works of art, paint- 
goods, destined to 
Italy or Spain, we 


the transpor- 


and household 


rance, Germany, 


use 


cost of 


Warehouses: 
507 WEST 35th STREET 
323 EAST 38th STREET 
Tel. Ashland 7637 
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The AMABASSADOR Restaurant. 
The coolest place in town to lunch 
and dine. 


Dancing during dinner. 


Ambassador 


PARK AVENUE at Sist STREET 
NEW YORK 

















Gerrit Vanderhoogt 

| Etchings 

Fifth Floor, Fine Arts Building 

| 410 So. Michigan Ave., CHICAGO 


Dikran G. Kelekian 


Works of 
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598 MADISON AVENUE 


Northwest corner of 57th St., New York 
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WILLIAM OWEN (1769-1825) 


PAINTINGS by OLD MASTERS 


and 


—. 





MODERN FRENCH and AMERICAN MASTERS 


730 FIFTH AVENUE 


NEW YORK 


REINHARDT GALLERIES | 
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OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 
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METROPOLITAN Galleries 


578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 


ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 


are invited 


to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 


ZEUS 
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BIGNOU 


SELECTED MODERN PAINTINGS 


CABLES: “ETIBIGNOU-47-PARIS’”’ 





ALEX. REID & LEFEVRE, trp. 


PAINTINGS by the FRENCH and BRITISH MASTERS 


LONDON: la, King Street, St. James’s, S. W. 1. 


CABLES “DRAWINGS, LONDON” 






GALERIES GEORGES PETIT 


PAINTINGS BY XIXth & XXth CENTURIES 
FRENCH MASTERS 


CABLES PARIS 
“PETITGODOT—PARIS” 8 RUE DE SEZE 
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ITALIAN LETTER Neither the Dutch or Spanish sec-| been sent by Molnar, Feuges and Kac-| comes up to the required standard, no OGUNQUIT 


tion of the exhibition has yet been ar-| jiciny. The Signora Masa Feszty, who| prize at all will be awarded. 


y a ‘ < ranged. In the latter, however, we! lives in Florence, has a delicate and ° 2 ° The Ogunquit Art Center anno 
Venetian Biennial Opens are assured that there are fine exam-! spiritual nude which she calls “Tos- | — interesting discovery has its eighth annual exhibition of ca - 
. ° 3 Benlliure, Chicarro, Grosso! cana.” just been made by the excavators of|:... . "sel : aint. = 
i Arrives Safely from | ?!** of , BrsU, . 7 : ings and etchings for the se 
7 Art es oately Sanchez. Gutierres, Rusinol and In- There is no space here to speak of! the Forum of Trajan in Rome. In front 1930. The exhibition will com acker™ 
aoncon biaurre, but Zuloaga is not represent-| the Italian work, and that must come} of the market place, which was uncov- two separate displays—the fret i eritis 
} St be. 


Prize Offered for Oil Painting ed. It is said that he has gone into re-! later, but all schools are represented | ered not long ago, there has been ginning June 15th and ending Tul 























Discoveries in the Forum tirement at Madrid, rich enough to and there is much of interest included. brought hee light a part of the original 30th, the second beginning Angus s Thomas 
paint what he pleases. The Russians are sending both pic-| wall which enclosed the Forum. This and ending September 4th. Th- at old 
Coins Found in Carinthia The modern work from Belgium in-| tures and sculptures but these are still | is constructed in large blocks, regu- be no jury to pass upon the = re will 
I ° IE ont cludes nothing of especial interest,|on the way. There is considerable} larly squared and cut with great preci- exhibits for acceptance an — of sete 
nternationa Exposition of Deco- but there are some good pictures of| speculation as to the character of their | sion, producing an imposing effect. It may send as anaen paintings artists hibiti¢ 
rative Art to Open the XIXth and early XXth centuries, | exhibition. | was such walls as these which influ- lane os oot oleae Work 5 etch. jth tl 
including sculpture by Dubois, Wy- . * 8 |enced the architects of the Cinque- first exhibition must reach Pre the 
By K. R. Streece nanto, Wolfers and Rousseau, who The pictures which were loaned by| cento, as can be seen in the Pitti| Center not later than June 5th - are 
The formal opening of the Venetian | @lso has a fine portrait of the Prin-| Florence to the exposition of Italian | Palace where Brunelleschi reproduced | those for the second showing not tat ings 
Exposition took place in the presence | ©e88 Marie José. art in London have arrived safely in | the massive stones of the Forum of! than July 10th. er Dove, 
of the Duke of Bergamo, who repre-| The German showing is fantastic | their native city after a stop in Milan,| Augustus, while Vignola copied the Through the generosity of the Geors 
sented the King, and a large number| both in color and design and leaves a| where all the works were received be- | more elaborate style of the Forum of | Center Sustaining League a priz Art ‘he AM 
of artists and important persons in| confused and unpleasant impression. | fore being sent to their respective| Trajan designed by Apollodoro of} 3100 is offered for the most wt a rn 
the world of art and letters. The In the French division two men have | owners. | Damascus. worthy work of art shown during we show 
beautiful grounds in which the Expo-| special exhibitions of their own, Cor-| The Florentine consignment was Parts of the pavement of Trajan’s| entire summer. A popular ore and di 
sition buildings stand, as well as the | nelius Van Dongen and Toulouse-Lau-| composed of forty-three cases carried} Forum have also been found. This/ $25 will be awarded to one paintin. sraen 6 
various halls, were crowded. trec. Van Dongen’s work is well|/in a special car, hermetically sealed | pavement extended in a curve around) or etching receiving the greatest nue e scu 
At nine in the morning a grand pro-| Known and appreciated and it is al-| and guarded by carabinieri in plain|the exterior border of the Basilica| ber of votes from visitors to the im. Frenc! 
cession of gondolas was formed and| Ways a pleasure to see his fine and del-| clothes. Cavaliere De Blasi of the} Uplia, which was smaller than that of! hibition. The jury of awards bo —, 
proceeded from the city to the gar-| icate design and his sure and satisfy-| Lombard Institute of Fine Arts and| the Market. Together with these frag- Charles H. Woodbury, Abbott * - 
dens. There a stand had been erected | ing color. Commendatore Tarchiani, Director of| ments there has come to light a head} Graves, Gordon H. Grant and Nunzi (rt Cen 
for the important visitors and the Czechoslovakia has a small exhibit,| the Florence galleries, traveled on the! in marble, twice life size, representing | Vayana. . the © 
speakers of the occasion, who, after! but it is well organized and shows the| same train. On arrival at the station|a woman in the early prime of life fy 2th. 
making the round of the galleries, es-| work of some extremely promising art-| the cases were unloaded anc placed in| with noble features and serene expres-| will be opened by the Prince of Pied cane 
corted the Duke back to the palace. ists. Among these may be mentioned] three large motor vans, which, under} sion. The hair is carefully curled ac-| mont at Monza. These expositions arp 
So many countries are represented | Obrovsky, Kremlicka, Spala Vaclav} police escort, took them to the Uffizi.| cording to the style in vogue during} held once in three years and it is ey Rabeock 
and the work shown is of such variety | and Kalvoda, a good landscape paint-| In the afternoon the work of unpack- ithe IInd century of the Empire and| pected that the present showing om Summ 
that it is difficult to give a clear idea|er. The bronzes of Dvorak, Omas and| ing was begun. | the work has consequently been dated | be extremely interesting. As one part colors 
of the great exhibition in a few words.| Obrovsky are interesting, especially ** 8 }in that period. will be devoted to gardens and they sae 
The pavilion of the United States,| the large work of the latter entitled A competition has just been opened} This head is similar in size and style | decoration, there has been considera a iatl 
built in a style which Signor Maraini| “Venus in the Fertile Fields.” for an oil painting to depict a memora-| to the fragment of another statue, that | ble demand for suitable examples of 5th. 
designates as “colonial neo-classic,”’| England has a good many exhibits,| ble event in Italian history in the last| of a man, discovered in the Forum of | statuary, amphorae, vases, ornament) 
has been much admired. The exhibi- | but they include nothing especially re-| or present century, or the representa-| Trajan two years ago. In all proba-| fountains and other things which adi Barbizo 
tion which it houses was organized| markable. The pictures in general] tion of an illustrious Italian of the] bility these were the statues of an | to the picturesqueness of a garder ot 
by Mr. Walter I. Clark of the Grand|/are satisfactory and solid in quality] same period. The picture must be not} emperor and empress, placed in niches | scene. 
Central Art Galleries of New York. and the black and white work by such| less than two meters by a meter twen-| of the semicircular wall of the Basilica.|_ Various painters have employes Belmont 
Signora Lisa Sergio, who is the sec-|men as Cheston, Clausen, Gwynn-|ty centimeters in size. The prize * ¢ 8 | their skill in the decoration of some Primit 
retary of this department, says that} Jones, MacNab, Osborne and Spencer | offered is 20,000 lire. Seven kilograms of silver coins in| of the rooms in which the exhibitig: 
this is the first of a series of Ameri- is, of course, interesting. Competing artists must send a writ-|a terracotta vase have been found] is to be held. Great liberty in choies Roehler 
can exhibitions to be held in Europe.| The Hungarian paintings are strong-| ten request to take part in the compe-| near Baldrammsdorf in Carinthia.| of style has been allowed. One of Hotel, 
The present exhibition includes the} ly influenced by Italian art as the|tition to the Accademia Pignaroli of| Among the pieces are 3,600 pfennige| the principal rooms, the hall of cere _ 
beautiful self portrait of Cecilia Beaux,| painters themselves admit. Particu-| Verona before December 31st, 1930,| of silver and other money coined by| monies of the Italian section, is being ” 
a picture already given a place of hon-| larly attractive are the watercolors of| and the canvases must be delivered on] order of the Patriarch of Aquilaia,| decorated by the director of the expo “oo 
or in the Uffizi, and a fine example of | Carlo Marko, which have fine quality,| the 15th of February, 1931. The jury | probably in the XIth or XIIth century.| sition, Signor Achille Funi. Working torical’ 
George Bellows, his delicate ‘Anna in| although they belong to the more con- | will be made up of the Directors of | The discovery is of great importance] from early morning until sunset he is 
White.” There are some works by| ventional old school. More modern is} the Academy and of two artists nomi- | to those interested in numismatics. rapidly covering the wall space wit Bourgeo 
Frank Benson, Gari Melchers,| the work of Aba Novak, who has aj] nated by Academy members. The| cs ¢ 8 his paintings, which illustrate an epj paintl 
Fromkes, Rolshoven, Robert Henry,| feeling for caricature and is also a| prize may be divided as the judges see| In a few days the International Ex-|sode from the Aeneid, “Dido Abap 
Johansen and Walker. fine colorist. Pictures of value have| fit and if none of the works submitted | position of Decorative and Applied Art doned.”’ ——. 
— centul 
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man Galleries, 50 East 57th St.— 
Ceehing’s and Prints by American and 
pritish Artists. 
pomas Agnew & Sons, 125 East 57th St. 
T Old masters. 
serican Art Association, Anderson Gal- 
Meries, Inc., 30 East 57th St.—Annual ex- 
hibition of small sculpture in soap, June 


ith through 30th. 

«an American Place,” 509 Madison Ave.— 
By request a spec ial exhibition of paint- 
ings by Charles Demuth, Arthur G. 
pove, Marsden Hartley, John Marin and 
Georgia O'Keeffe, during May. 

the American Women’s Association Club- 
nouse, 35: West 57th Street—Open art 
show of paintings, sculpture, 
and drawings, to May 3lst. 


4160 Park Ave.—Exhibition 


en Gallery, ; ; i 
rd garden furniture by Carroll 


of sculpture, 


Fre neh, pottery sculpture by Wharton 
Esherick and rugs and ceramics by 
Varnum Poor, to July 3ist. 


art Center, 65 East 56th St.—Paintings by 


the Chicago “Ten” group, June 2nd to 
28th Work by the New York Society of 
Craftsmen and Mexican Crafts, semi- 


pe rmanent., 


East 57th St.— 


Art Galleries, 5 
Rabeork : water- 


exhibition of paintings, 





etchings | 


| 
| 
| 





| Goldschmidt Galleries, 





Ferargil Galleries, 37 East 57th St.— 
Portraits in sculpture by Wheeler Wil- 
liams, to June Ist. Group of American 
paintings, etchings and sculpture, 
through the summer. 


Fifty-sixth Street Galleries, 6 East 56th 
St.—Special exhibition of sculpture for 
house, garden and grounds, through 
June. Drawings, air brush paintings 


and sculpture by Nita Fagg, to June Ist. | 
Exhibition of selected American and 
foreign paintings, through June. 


Gainsborough Galleries, 222 Central Park 
South.—Old and contemporary masters. 


Gallery of Living Art, 100 Washington 
Square East.—Permanent exhibition of 
progressive XXth century artists. 


Pascal M. Gatterdam Art Gallery, 145 
West 57th St.—Exhibition of paintings 
by American artists with a special group 
by Anthony Thieme. 


} 730 «Fifth 
Old paintings and works of art. 


Ave.— 


Grand Central Art Galleries, 
Grand Central Terminal. 
Founders’ Exhibition, 
Water oils by Charles Chapman, N. A., 
through May 31st. Exhibition of paint- 
ings by contemporary Canadian artists, 
June 8rd to 21st. 


6th Floor, 
— Annual 
to November Ist. 


Hackett Galleries, 9 East 57th 
mer exhibition of paintings by 
French and Irish artists, landscapes by 
Gerard J. Van Lerven and sculpture by 
Heinz Warneke, Boris Lovet-Lorski, 
Mario Korbel and Casky. 


St.—Sum- 
American, 


| Harlow, McDonald & Co., 667 Fifth Ave.— 


Summet 
eolors and etchings. 
Galleries, 102 East 57th St.— 
ee s by Giorgio de Chirico, to June 
5th. 
pizon Branch Gallery of the Art| 
OEE ater, 140 East 68rd St.—Salmagundi 


thumb-box sketches, during June. 


576 Madison Ave.— 
period portraits. 


Galleries, 


Belmont 
old masters, 


Primitives, 


zoechler & Steinmeyer, Ine., Ritz Carlton 
weetel, Suite 729.—Paintings by old mas- 
ters. 


Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Rourgeois Galleries, 698 Fifth Ave.—Fine 


paintings. 


Rower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVITth and XV IlIth 
century English school. 


Brooklyn Museum, Eastern Parkway. 
Brooklyn.—Exhibition of posters from 
the Chicago 1933 World's Fair competi- 
tion and Seandinavian posters. in the 
print galleries, to May 31st. Exhibition 
of sculpture by contemporary artists, 
through the summer. 


James D. Brown, 598 Madison Ave.—Ex- 
hibition of paintings, porcelains, rare 
fabrics and objets d'art, now current. 


Brummer Gallery, 55 East 57th St.—Works 
of art. 


Burchard Galleries, 18 East 57th St.—Ex- 


hibition of early Chinese art. 
Butler Galleries, 116 East 57th St.— 
Currier and Ives prints. 


Carlberg & Wilson, Ine., 17 East 54th St.— 
Exhibition of XVIIIth century English 
and French portraits, primitives and 
sporting pictures. 


Ralph M. Chait, 600 
hibition of Seythian 
pottery, through June. 


Ave.—Ex- 
and Han 


Madison 
bronzes 


Ave.— 
paint- 


Madison 


Chambrun Galleries, 556 
i French 


Permanent collection of 
ings, 


Charles of London, 730 Fifth Ave. 
Heckscher Building).—Paintings, 
estries and works of art. 


(the 
tap- 


Daniel Gallery, 
group of 
June, 


600 
American 


Ave.—A 
through 


Madison 
paintings, 


De Hauke Galleries, 8 East 51st St.— 
Modern paintings, watercolors and draw- 
ings by French artists, through the sum- 
mer, 


Demotte, Inc., 9 East 78th St.—Permanent 
exhibition of Romanesque, Gothic, 
sian, Egyptian and Greek works of art. 


Herbert J. Devine Galleries, 42 East 57th 
St.—Exhibition of the Sunglin Collection 


: Chinese and Scythian Art, through 
une, 


Downtown Gallery, 118 West 13th St.— 
Exhibition of 1930 paintings from Africa 
and Europe, by Pop Hart, to June 2nd. 
Exhibition of sinall paintings, sculpture 
and drawings by leading American con- 
temporary artists, priced at $100 and 
less, to July Ist. 


A. 8. Drey, 680 Fifth Ave.—Old paintings 
and works of art. 


Dudensin 


P & Galleries, 5 East 57th St.— 


-aintings by Konrad Cramer and Adolf 
Gottlieb, Winners of our 1929 summer 
competition, through May. General ex- 
libition of modern American paintings. 


Durand-Rue 


St 1 Galleries, 12 East 57th St.— 
Summer 


exhibition of French paintings. 


a my Galleries, 86 East 57th St.—Exhibi- 
sn of early American portraits by 
Heat, Cople y, Sully, Neagle, Jarvis and 

arding, to June 14th. 


Per- | 





Wxhibition of early American 
prints and new etchings by 
Kirmse, through May. 
paintings, watercolors 
Arthur’ Briscoe, 
Cameron and 
of yachts by 


sporting 
Marguerite 
Exhibition of 
and etchings by 
etchings by D._ Y. 
watercolors and etchings 
Sodoburg, during June. 


11 East 
masters, 


?. Jackson Higgs, 54th St.—Au- 


thenticated old 


Wolt Gallery, 
temporary 


680 Lexington 
American art. 


A ve.—Con- 


Edouard Jonas Gallery, 9 East 56th St.— 
Paintings by French XVIIIth century 
artists and other old masters. 


Kennedy Galleries, 785 Fifth Ave.—Com- 
prehensive exhibition of living American 


print makers, through the summer. 
Keppel Galleries, 16 East 57th St.—Ex- 
hibition of etchings and dry points by 
Cadwallader Washburn, through June. 
Thomas Kerr, 510 Madison Ave.—An- 
tiques. 

Kleemann- Thorman Galleries, Ltd., 575 


Madison Ave.—American etchers. 


Kleinberger Galleries, 12 
Old masters, 


East 54th St.— 


Jan Kleykamp Galleries, 5 East 54th St.— 
Primitive negro art. 


Knoedler Galleries, 14 East 57th St.— 
Exhibition of engraved portraits of fifty 


persons of importance, XVIth through 
the XIXth century, to May 3lst. Special 
group of paintings by old and modern 
masters, 

Kraushaar Galleries, 680 Fifth Ave.— 


American paintings. 


J. Leger & Son, 695 Fifth Ave.—Paintings 


| 


.N 





| 
, 


| 


by old masters. 

John Levy Galleries, 559 Fifth Ave.—Old 
masters. 

Little Gallery, 29 West 56th St.—Hand | 
wrought silver by American craftsmen 
and Lapparra of Paris, through the 
summer. 

Macbeth Gallery, 15 East 57th St.— 


Exhibition of a group of paintings re- 
viewing the season's exhibitions at the 
Macbeth Gallery, through June. 


Macy Galleries, 6th Floor, East Building. 
Exhibition of Currier & Ives prints, in- 
cluding views of old New York. 


Metropolitan Galleries, 578 Madison Ave.— | 


American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd St. and 


Fifth Ave.—Exhibition of the H. 0O.| 
Havemeyer collection, through Novem- | 
ber 2nd. Exhibition of Coptic and 


Egypto-Arabic textiles from the Museum 
collection and a loan exhibition of Fire- 
arms of the XV-XIXth_ centuries, 
through October 3lst. European and 
American samplers of the XVIIth 
through the XIXth century, continued 
through September 30th. Loan exhibi- 
tion of Japanese peasant art, etchings 
by the Tiepolo family and prints (selected 
masterpieces) continued, 


Milech Galleries, 108 West S7th St.— 
Exhibition of selected American paint- 
ings, through the summer. 

Montross Gallery, 785 Fifth Avenue.— 
Exhibition of paintings by George 
Laszlo, to June 14th. 

Roland Moore, Inec., 42 East 57th St.— 


Chinese art. 


Morton Galleries, 49 West 
temporary American 
paintings. 


sith St.—Con- 
watercolors and 





| National Arts Club, 15 Gramercy Park.— 


Museum of Modern Art, 780 Fifth Ave.— 
Paintings by Homer, Ryder and Eakins. 





to June 4th. Retrospective exhibition of 
works in former Museum showings, 
June 15th to October Ist. 


57th st.—Annual members exhibition. 


Members’ Annual Exhibition of 


paintings, through the summer. 


National Academy of Design, 215 W est | 
| 
| 

small | 


J. B. Neumann, New Art Circle, 9 East | 
5ith St.—Mixed show of European and | 
American moderns, through the summer. 








BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middie-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 


PARIS 























The New York Historical Society, 76-77th | 
Streets, Central Park West.—Exhibition | 
of a selection of bookplates by American 


Corridor, 
American 
raphy, Room 
bition of 50 
American 


third floor, 


early views of | 
cities. 


Portraits in 
321, until October. 
books of the 
Institute of 
Room 112. The Print 
exhibition of recent additions. Exhibi- | 
tion of books, manuscripts, pictures, 
in memory of 
berry, to 


Lithog- 
Exhi- 
the 

Arts, 


year by 
Graphic 
Room's annual 


etc. 


George Edward Wood- 


June 30th. 


| and foreign artists, with a special —T 
ing of the work of the late oy 

| Smith, collected by Mrs. Bella C. Pe 
dauer, in the portrait room, to Septem- | 
ber 30th. 

New York Public Library, 476 Fifth Ave.— 


Newark Museum, 
Newark, 
early 
iron, 


49 Washington Street, 
New Jersey.—Exhibition of 
American and 
the 


European wrought 

through summer. 

Newhouse Galleries, 11 East 57th St.— 
Decorative portraits and landscapes of 
the XVIIIth century. 


New York School of Applied Design for 
Women, 160 Lexington Ave.—General 
exhibition 


(nm me (me me ae oe (ne (me (mn 


ELISABETH 
WILDENSTEIN 


Lately Elisabeth Paraf 





L. Toeque, “Portrait of a Child” 








a ean 








Arthur U. Newton, 4 East 56th St.— 
XVIIIth century English portraits and 
sporting pictures. 

O’Hana and O’Hana, Ine., 148 East 


50th St.—Spanish and French antiques, 
primitives, objets d'art. 

Frank Partridge, 6 West 56th St. 
tion of old English furniture, 





=xhibi- 
Chinese 


PAUL-GUILLAUME 





23bis Rue de Berri, PARIS 
(Champs-Elysées) 


FIRST CLASS 
OLD PAINTINGS 


FRENCH FURNITURE 
(18th case 








FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, 


_59 Rue La a mbar 








Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie La 


| 
CHOICED PIECES OF ANCIENT NEGRO ART | 


urencin, etc., etc. 








porcelains and paneled rooms. 








Pearson 
Ave.- 


Gallery 
Antique 


of Sculpture, 545 
and modern bronzes 


Fifth 


Portrait Painters’ Gallery, 570 Fifth Ave.— 
Group of portraits of famous persons 
by well known sculptors. } 

Reinhardt Galleries, 

Exhibition of recent and oil} 

sketches by Maurice Sterne, to June 


730 = Fifth 
drawings 


Ave.— 





ERNEST DE FRENNE. 


41 Rue de Seine, Paris 
MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 


also by Modigliani and Rouault 











| 
| 
14th. 
| 


James Robinson, 731 Fifth Ave.—Exhibi- | 
tion of old English silver, Sheffield plate 
and English furniture. 


Roerich 


Art Center, Riverside Drive at | 


“L’ART MODERNE” 


L 


PAINTINGS BY 


S. A. 33 HALDENSTRASSE 


UCERNE 








103 St.—Exhibitio ’ naintings -aw- Cezanne, Corot, Courbet, Daumier,’ De- | Bonnard, _Cross, Dufresne, Raoul-Dufy, 
magn Bey ete noe pg on cng -—* gas, Gauguin, Lautrec, Manet, C. Monet, Henri-Matisse, Modigliani, Pascin, Roussel, 
son, Seyfort and Van Konijnenberg, | Pissarro, Renoir, Sisley, Van Gogh, ete. Signac, Utrillo, Viaminck, Vuillard, ete. 
June 7th to July 7th. a nen: sonal rs 
Rosenbach Galleries, 15 East 51st St.—| ° 
Exhibition of an XVIIIth century Au- | 41 Rue de Seine 
busson tapestry, an XVIIIth century P ° 
petit point pole screen and painted aris 
leather six-fold panel screen. | 
Rosenbach Galleries, 202 East 44th St.—| || MODERN PAIN t INGS 
Antiques and decorations. - 3 a 4 
| Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 
Paul Rosenberg & Company, Ine., 647 — ORT EE A, EB DIATE 1 9 - SS 
Fifth Ave.—Modern French paintings. — LS ET I IS ST — 
t 
Schwartz Galleries, 517 Madison Ave.— 


Sporting and marine paintings by vari- 
ous artists. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. 


Jacques Seligmann Galleries, 8 East 5ist 

















CARDO 


pane. Kleber 
~— a 


Modern Paintings 


Also Petits Tableaux of all great painters from Delacroix up to now 











St.—Paintings, tapestries and furniture. 





Messrs. Arnold Seligmann. Rey & Co.,, 
Ine., 11 East 52nd St.—Works of Art. 


Silberman Gallery, 188 East 57th St.— 
Paintings, objects of art and furniture. 


Marie Sterner Galleries, 11 East 57th St.— 
Exhibition of silhouettes by Ugo Mochi, 
through May 3lst. 





Ancient Tapestries, Point 
Old Paintings, High Antiques 


Faubourg St. Honoré, Paris 


Cc has. Kaufmann) 





Valentine Gallery of Modern Art, 48 East 
57th St.—Summer exhibition of paintings 








J. WATELIN | 


XIX Century French Masters 
11 Rue Auber 


PARIS 














by Matisse, Picasso, Derain, Dufy, 
Segonzac and others. 


Van Diemen Galleries, 21 East 57th St.— 
Old masters. 


Vernay Galleries, 19 East 54th St.—KEarly 
English walnut, needlework, mirrors, | 
mantelpieces, paneled rooms in oak and 
pine. | 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 








Paris, 





M. & R. STORA 


Gothic and Renaissance 


Works of Art 


32 Bis Boulevard Haussmanu 











Weyhe Gallery, 794 Lexington Ave.—| 








Exhibition of 
by Honoré Daumier and 
ing of watercolors and 
F. Wilcox, H. Brown, 8S. 
Ashwood, M. Johnson, 8. 
Warneke, to June 7th. 


bronzes and lithographs | 
a group show- | 
drawings by | 

Charles, B. 
Berman and J. 


Wildenstein Galleries 
Old and 


64; 
modern French 


Fifth 
masters. 


Ave.— 


Yamanaka Galleries, 680 Fifth Ave.— | 
Works of art from Japan ind China. 


Howard Young Galleries, 634 Fifth Ave.— | 





Selected group of paintings, old and | 
modern, 


Alfred Gold 


French Impressionists 
ILLUSTRATED CATALOG 
Just Published 


5 Victoriastr. Berlin, W. 10 








J. FERAL 


Ancient Pain tings 


7 RUE 


ST. GEORGE 
PARIS 














to! eee S 





“HORSES WATERING AT A STONE TROUGH” 


The Ant News 





By THOMAS GAINSBOROUGH 


Recently brought to America by the Howard Young Galleries and an outstanding contribution to the recent 
exhibition of XVIIIth century English paintings at the Fogg Art Museum, Harvard University, 


Cambridge. 

















JULIUS LOWY 


[INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 




















LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


HEINEMANN GALLERIES 





Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 























L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 























The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 








Saturday, May 31, 1939 


FOREIGN AUCTION CALENDAR 


ee 
MUNICH Hotel Drouot 
Hugo Helbing June 17 to 21—Sauphar collection, Orien 
2 tal, Renaissance and antique wo ; 
June 24—The collection of Ed. von Gritz- art. , 1 orks of 
net 
. VIENNA 
Sotheby’s 
Cassirer-Gluckselig 
June 2-4—The library of the Duke of Leeds 
June 16-19—Valuable printed books, illu June 11-13—Part | of the Figdor collection 
minated and other mss. from various y 
collections, Dorotheum 
PARIS “— s-6-—Faintings, embroideries intique 
Georges Petit Galleries 
: MILAN 
June 2—Orienta! works of art, making up 
the collection of the late M. Jacques Ulrico Hoepli 
Doucet. 
June 5—Antiquities, furniture June 18—Manuscripts, incunabulae, 


43 EAST 57th STREET 
“feel oe 


MODERN ART 


BRAQUE 
CHIRICO 
DERAIN 

DESPIAU 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO 


| VALENTINE GALLERY | 


DUFY REDON 
GROMAIRE SEGONZAC 
LURCAT SEURAT 


LIED LO LD LPO LP APOOLPOLP LP APMP AP ODP OLPLP OLPOLP AP OAPOOLP VL 





SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 
Mezzotints in color by 8. ARLENT EDWARDS 


517 MADISON AVENUE NEW YORK CITY. 


Near 53rd Street 








— | BABCOCK. 
Scott & Fowles || . ..cAtLERTES 




















5 East 57th Street N. ¥ 








| Paintings—Water Colours 
| | Etchings | 
Paintings 1! an 
| Drawings | 

Bronzes ||| N.-E.MONTROSS 


| , 
| 680 Fifth Avenue | Works of Art 
| (Fifth Floor) | | 

| Between 53d and 54th Sts. | MONTROSS CALLERY 
. é WY 4 4 shh 


785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts 


NEW YORK CITY | 























BH DAY-BRITE REFLECTOR CO. | 


| TO3 S. BROADWAY = ST.LOUIS,MO. : 








ee 





— = —_ . — 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 


Printed by W. N. U., New 
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